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Street art makes its entrance into the exhibition space with two or three layers of
anxiety. The artists are worried that their art would become tame, yielding, and
sterile. The exhibition organizer might suppose that what would be on display is
inchoate horror, neither fearsome nor entertaining. Meanwhile, the audience might
feel a peculiar sensation of being suspended in a realm of threshold that is neither
of the art nor of the street.
Had we been aware of the fact that street art is the kind of art that is full of
paradoxes, we would certainly transform such disquiet into delight. From art history
ZHNQRZKRZDUWFDQERUHLQWRLWVHVVHQFHDIÀUPLWVGLVWLQFWQHVVIURPUHDOLW\EXW
it can also take things apart, moving in any direction, seemingly expansive like life
itself. Street art, which we now have before us, seems to be at ease in the tug of war
EHWZHHQWKHWZRH[WUHPHVVDIHDQGFR]\WREHRQWKHPLGGOHSDWK
The end of art is here with us, some critics say. Street art does not reject the end of
DUWQHLWKHUGRHVLWDIÀUPLW7KHVWUHHWDUWLVWVDUHDFWXDOO\RSSRUWXQLVWLFFUHDWXUHV
who are able to draw lessons from the tides of art movements and genres from
all over the world, and at the same time they act as if they are dismissing art. They
KDGEHHQEDSWL]HGDVWKHRIIVSULQJRIWKHJOREDOPDVVFXOWXUHEXWWKH\DUHLQIDFW
omnivores who would devour any techniques and media in order to boost their
productions.
Meanwhile, the adjective of “street” in “street art” is ambiguous. The artists do not
venerate the street, and they are not constricted by it, either. “Street” also constitutes
the opportunity to appear on Hermes bags, to interrupt philosophical discussions
about art, or to make art as fun as skateboarding. We have foreseen the presence
RIVWUHHWDUWLQRXUODQGVLQFHWKH1HZ$UW0RYHPHQWHPHUJHGVHQVHGLWVLQWUXVLRQ
VLQFH$SRWLN.RPLN·VIHDWLQ<RJ\DNDUWDZLWQHVVHGLWZLWKDVHQVHRIGHWDFKPHQW
RQWKHÁ\RYHUSLOODUVLQ-DNDUWDDQGHYHQWXDOO\DUHIRUFHGWRDFFHSWLWDVDJOREDO
movement as we read, for example, Juxtapoz magazine, published in San Francisco.

We are pleased because this exhibition, while making no pretension to presenting
novelty, enables us to re-‐observe how street art is doing after having been
recognized for more or less a decade. By presenting those who work in Paris and
Jakarta, the exhibition analyzes how the rustic and the semi-‐urban assign new
meanings on the street, and how the margin exchange places with the center.
Indeed, as the curator Alia Swastika has said, an exhibition like this lessens the
distance between the guerilla and the mainstream.
As has been the norm, Komunitas Salihara does not see any contradiction between
being engaged in a guerilla movement and moving to the center. We are aware that
there are not a few artists of repute who also want to rebel in order to create distinct
works, ones that agitate the market. On the other hand, we also need to delve deep
below the surface, to discover new seeds and present them to the public.
That is thus the way of this street art exhibition: it brings those who have been
accepted at the center as well as those who are still moving wildly on the margins. It
freely exchanges the two positions.
I am pleased because this exhibition underlines Komunitas Salihara’s stance to
maintain and foster diversity. By diversity we mean the potpourri of artistic sources
that we have and the artists’ perspectives toward them. We strive to present works
of art from a variety of types and backgrounds, reprocessed in novel contexts and
needs. Avant-‐gardism might be something of the past, but it is clear that artists must
rejuvenate themselves, unceasingly reformulating their relationships with art history
as well as with the society around them.
And so the artists of Jakarta and Paris are contrasting their inherent contexts and at
the same time exchanging them. They embark on an affair, enjoying one another,
stealing from each other, in order to discover their respective future. I believe our
disquiet has not been futile, and our delight is not excessive.
Galeri Salihara
Nirwan Dewanto
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1RZWKDWKLSKRSLVPDWXULQJLQWKHÀHOGVRIDUWDFWLYLVPHGXFDWLRQ
DQGEXVLQHVVZKDWDUHWKHULVNVRIKLSKRSWKHDWUHLWVHOIEHFRPLQJHOLWLVW
DQGH[FOXVLYHEHFDXVHRIKDYLQJSHQHWUDWHGPDLQVWUHDPLQVWLWXWLRQV"
:KDWKDSSHQVWRJUDIÀWL·VDHVWKHWLFVZKHQWKHFDQYDVLVOHJDODQGWKH
PXVHXPLVFRPPLVVLRQLQJ\RX"¬:KDWKDSSHQVZKHQZHVKDUH DQG
VHOO WKHODQJXDJHWKDWWKHPDQZDVQ·WVXSSRVHGWRXQGHUVWDQG",I
WKHDQVZHULVWKDWZHFUHDWHDQHZODQJXDJHWKHQZKHUHLVLW":KDW
KDSSHQVZKHQKLSKRSPRYHVLQWRWKHRSHUDKRXVHDQGZHVWLOOGRQ·W
RZQWKHRSHUDKRXVH":KDWKDSSHQVLIZHGRRZQLW"
— Danny Hoch from “Toward a Hip-‐Hop Aesthetic”
As one visits the big cities of the world such as Paris, London, or New York, especially
from the early nineties onward, one cannot deny the fact that what art history
often deems as “street art” has become one of the dominant elements that visually
shape the city landscapes, especially in areas that have become centers for youth
VXEFXOWXUH,QGHHGDOPRVWDOOUHIHUHQFHVLQFXOWXUDODQDO\VHVZLOOVD\WKDWJUDIÀWLLVDQ
inseparable part of the youth subculture, which is always related to the issue about
marginality and youth rebellion. Lately, as I walk down the streets of these cities, I
IHHOWKDWJUDIÀWLKDVUHYHDOHGLWVHYROXWLRQDU\IDFHLWKDVWUDQVFHQGHGLWVVWLJPDDVD
medium of vandalism and moved into the realm of art with a clear aesthetic vision.
In 2005, an exhibition was held at Kunstaler Betanien in Berlin, Germany, which
presented street art as expressions of youth subculture. The exhibition, in which
no fewer than a hundred artists participated, showed how street art, especially one
that took place in public spaces, created the opportunity for interesting interactions
between the public and the artists. Many participants to this exhibition were
indeed artists who had been working in the area of public spaces and street art,

or exploring those issues. The media presented in this exhibition were truly wide-‐
UDQJLQJVWDUWLQJIURPJUDIÀWLYLGHRDUW ZKLFKKDGTXLWHDGRPLQDQWSUHVHQFH 
photography, to works of installation. Although the exhibition was held in a gallery
rather than in an open public space, at the time I felt that in certain ways the
exhibition truly opened a room for dialogues between the public at large and the
world of art.
Almost half a decade later, I again had a chance to see a similarly-‐important
exhibition in Paris. This city, which serves as a center of art in Europe, invited well-‐
NQRZQZRUOGÀJXUHVLQWKHUHDOPRIJUDIÀWLWRWDNHSDUWLQDQH[KLELWLRQKHOGLQ
a venue of great repute for the European contemporary art: Foundation Cartier.
,PSRUWDQWDUWLVWVLQWKHZRUOGRIJUDIÀWLHVSHFLDOO\LQ(XURSH 3DULV$PVWHUGDP
%HUOLQ%DUFHORQD DQG$PHULFD 6RXWK$PHULFDDQGWKH8QLWHG6WDWHV WRRNSDUW
LQWKLVH[KLELWLRQ$UWLVWVVXFKDV%DUU\0F*HH=HY6RQLF2EH\ 6HSKDUG)DLUOH\ 
and other street legends helped make the exhibition one of the most interesting
spectacles in Paris from June 2009 to January 2010.
Wall Street Arts
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Meanwhile, in America, similar movements—exhibitions of works by street artists in
established art spaces such as galleries and museums—took place more sporadically
in a range of big cities such as New York, San Francisco, and Los Angeles. Not
RQO\SUHVHQWLQJZDOOSDLQWLQJVWKDWDUHWKHREOLJDWRU\PHGLDIRUJUDIÀWLDUWLVWV
the exhibitions in the commercial galleries also facilitated the meeting between
the street artists and the established art media, especially canvases. At the end of
the nineties, the art market made a larger space for street artists to contribute to
contemporary art development. On one hand, such diversity gave rise to previously-‐
XQLPDJLQDEOHSRVVLELOLWLHVLQDUWRQWKHRWKHUKDQGKRZHYHUWKHUHDURVHWKH
quandary of commercialization, arguing that the spirit of freedom and the sense of
marginalization, which constituted the underlying spirit of the street art movement,
were thus co-‐opted and commoditized by the market. Furthermore, the use of such
HVWDEOLVKHGPHGLDZDVDFFXVHGRIWXUQLQJJUDIÀWLLQWRDJKRVWRIVRUWVIRUWKHVSLULW
RIUHEHOOLRQLWVQDPHUHVRQDQWEXWLWVIRUPKDVEHHQEURXJKWLQWRZHOOHVWDEOLVKHG
spaces.
This exhibition tries to lay out the distance between the established and the
marginalized, the free and the ordered, the ideological and the pragmatic, the
“West” and the “other”, the serious and the playful. From Jakarta and Paris, artists of
WKHWZRFLWLHVSUHVHQWWDOHVRIKRZJUDIÀWLUHYHDOVLWVHYROXWLRQDU\YLVDJHVDQGLQYLWH
us to revisit our memories of the visual tracks that have apparently become very
familiar to us as we live our lives in a big city. Rather than further sharpening the
FRQWURYHUVLHVWKDWDFFRPSDQLHVJUDIÀWL·VHQWUDQFHLQWRWKHHVWDEOLVKHGUHDOPLQWKH
contemporary art world, the exhibition constitutes an effort to stand in the middle,
embracing all the existing categories and playing with them.

3DULV$0XOWLUDFLDODQG0XOWLIDLWK&LW\RI*UDIÀWL
One can say that Paris today is the center for new developments in street art from all
RYHUWKHZRUOG,QWHUPVRIDUWLVWLFGHYHORSPHQW3DULV·VSRVLWLRQLVQRWWRRVLJQLÀFDQW

compared to all other big cities in the world. Lately, however, it is Paris that has
FOHDUO\YLHZHGJUDIÀWLDVUHVLGLQJRQDVLPLODUO\HVWDEOLVKHGSRVLWLRQDVRWKHUIRUPV
of art, including in terms of its position in the contemporary art market. Not only
DWWKH)RXQGDWLRQ&DUWLHUELJH[KLELWLRQVRIJUDIÀWLDUHHQWHULQJVXFKHVWDEOLVKHG
spaces as Grand Palais, the place where retrospective exhibitions of artists like
Anselm Kieffer and Christian Boltansky are commonly held.1*UDIÀWLEHFRPHVDQRYHO
WUHQGZLWKTXLWHDVLJQLÀFDQWLQÁXHQFHRQWKH\RXQJDUWLVWVLQ)UDQFHDQGHVSHFLDOO\
in Paris.
7RPHZKDWLVLQWHUHVWLQJDERXWWKHJUDIÀWLWHQGHQF\LQ3DULV³DOWKRXJKWKLVGRHV
not constitute a special Parisian signature—is the representation of the diversity that
OXUNVEHKLQGLW0RVWRIWKHDFWRUVRIJUDIÀWLDUWLQ3DULVDUH\RXWKZKRFRPHIURP
IDPLOLHVRILPPLJUDQWVIURP$IULFDWKH0LGGOH(DVWDQG$VLD$OORIWKHVHJUDIÀWL
writers, whether or not they are aware of it, carries with them their own cultural
EDFNJURXQGVWREHH[SUHVVHGRQWKHZDOOVDVJUDIÀWLZKLFKWKHSXEOLFFDQWKHQUHDG
as the representations of their self-‐identity.
From the city walls around Belleville, Rue Denoyez, and the areas at the city margins
HVSHFLDOO\WKRVHQHDUWKHVXEZD\URXWHVJUDIÀWLDUWLVWVDUHHQWHULQJWKHPRVW
SUHVWLJLRXVDUHDLQ3DULV7RGD\GXHWRWKHSRSXODULW\RIJUDIÀWLLQWKHFLW\WKDWLV
DOZD\VIXOORIWRXULVWVJUDIÀWLEHFRPHDGLVWLQFWFLW\DWWUDFWLRQWKDWFDSWXUHSHRSOH·V
IDVFLQDWLRQ:HFDQREWDLQDVSHFLDOPDSWKDWSRLQWVRXWZKHUHWKHVLJQLÀFDQWDQG
LQWHUHVWLQJJUDIÀWLDUHORFDWHGDQGWKHQZHFDQPDNHRXURZQJUDIÀWLWRXUZKLFK
PLJKWWDNHWZRGD\V*UDIÀWLDUHDOVRFROOHFWHGE\WKHXUEDQPLGGOHFODVVZKRZLVK
to show their openness toward things that are edgy, marginal, and at the same time
familiar.
%OHN/H5DWDJUDIÀWLSLRQHHUZKRLQVSLUHVDOOJUDIÀWLDUWLVWVWKHZRUOGRYHUVDLGWKDW
1
This exhibition presented works all in the same size, on canvases provided by a collector named Alain-‐Dominique
*DOOL]LD1RIHZHUWKDQJUDIÀWLDUWLVWVZKRKDYHEHHQTXLWHZHOONQRZQLQ3DULVWRRNSDUWLQWKHH[KLELWLRQFRQWULEXWLQJ
two works each, on 180x160 cm canvases.
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LQWKHHLJKWLHVWKHUHZDVQRJUDIÀWLLQ3DULV+LVH[SHULHQFHRIOLYLQJLQ1HZ<RUN
motivated him to create novel visual expressions that constituted a breakthrough
FRPSDUHGWRWKHHVWDEOLVKHGJUDIÀWLVW\OHVLQ%LJ$SSOH+HVWDUWHGWRPDNHVWHQFLO
JUDIÀWLDUWRQWKHVWUHHWVRI3DULVQRWRQO\SUHSDULQJWKHSDWKIRUDQHZWUDGLWLRQ
IRUWKHYLVXDOFXOWXUHLQ3DULVEXWDOVRFRQWULEXWLQJWRWKHGHYHORSPHQWRIJUDIÀWL
and street art. It is such traditions that then grew rapidly and inspired the discovery
RIQHZWHFKQLTXHVDQGVW\OHVWKDWVKRZWKHULFKYLVXDOSRVVLELOLWLHVRIJUDIÀWLDUW
Nowdays, there are many different visual styles develop by different artists in Paris.
For example, Kongo has his distinction for using letters and visual symbols at the
VDPHWLPH&RORU]LVPRUHLQÁXHQFHGE\DEVWUDFWVW\OHLQSDLQWLQJZKLOH/D]RRKDV
more tendencies in narrative style.
0RVWRIWKHJUDIÀWLDUWLVWVZKRVHZRUNVDUHRQGLVSOD\LQWKLV:DOO6WUHHW$UWV
H[KLELWLRQDUHIURPWKH0DF&UHZJURXSDJURXSRIJUDIÀWLDUWLVWVZLWKTXLWHD
VLJQLÀFDQWEHDULQJLQ3DULVIRXQGHGE\.RQJRDVRQHRIWKHSLRQHHU0RVWRIWKHP
KDYHEHHQSUDFWLFLQJVWUHHWDUWVLQFHWKHJHQUHÀUVWHPHUJHGLQ)UDQFH&HHWDQG
*LOEHUWDUHDPRQJWKHÀUVWJHQHUDWLRQRIJUDIÀWLDUWLVWVWRZULWHWDJVRQWKH3DULVLDQ
subways, some periode later after Sonic bombed most of subway trains in New York.
*UDIÀWLKDVWDNHQWKHPDOODURXQGWKHZRUOGDGVRUELQJQHZFXOWXUHVDQGQHZYLVXDO
techniques from many different cities.
Along with the growth of new markets in contemporary art that tend to be more
open to innovative experiments, the six artists are also entering off-‐street arena.
They hold exhibitions in established galleries, explore new media such as the canvas
DQGWKUHHGLPHQVLRQDOREMHFWV$VWKH\WDPHWKHUHVLVWDQFHLQWKHÀJKWIRUWKHRSHQ
spaces on the street, in the new space of the galleries these artists are challenged
WRH[SORUHH[SUHVVLRQVWKDWDUHPRUHLQGLYLGXDODQGUHÁHFWLYHLQQDWXUHERUQRXWRI
their experiences and interactions with the situations on the street.
Apart from the controversy surrounding the issue of the market, the artists

SHUFHLYHWKHH[SHULHQFHRIWUDQVIRUPLQJWKHPHGLXPDVDQHIIRUWWRGHÀQHLQ
novel ways, their street practices. Moving from the fear, insecurity, haste, freedom,
expansiveness, and camaraderie, they then enter the new territories of the
HVWDEOLVKPHQWUHVWULFWLRQVFRQÀQHPHQWDQGHVSHFLDOO\RIWKHVROLWDU\SUDFWLFHV
in the studio space. The fear and the experience of interacting with the people as
UHÁHFWHGLQWKHZRUNVPDGHXVLQJWKHQHZPHGLDDUHLQP\YLHZSURYLGHDQRWKHU
LPSHWXVIRUVSRQWDQHLW\HVSHFLDOO\LQWHUPVRISDLQWLQJVLJQLÀFDWLRQ$SDUWIURP
being affected by developments in pop art and comics, these artists have also
UHFHLYHGTXLWHDVLJQLÀFDQWLQÁXHQFHIURPWKHFRQYHQWLRQDOIRUPVRIDUWNQRZQ
in art history, and combine them with the current tendencies. We thus see in
their paintings a tinge of abstract art, expressionism, and even of South American
models of surrealism, which all seem fresher because they are done using novel and
innovative technical approaches.

Jakarta: Breaking the Rules, Pursuing Pleasures
$VGLVFXVVHGE\DQRWKHUHVVD\LQWKLVERRNKLVWRULFDOO\JUDIÀWLLQ,QGRQHVLDZDV
always related to the spirit of resistance. It was only when the youth subculture
KDVJURZQLQ,QGRQHVLDWKDWJUDIÀWLVWDUWHGWRJDLQUHFRJQLWLRQDQGDSSHDUHGLQ
the analyses of visual art and urban studies. The rapid development of the youth
VXEFXOWXUHHVSHFLDOO\RILQGHSHQGHQWPXVLFLQGHSHQGHQWÀOPVDQGWKHQHZ´UDYHµ
culture have given rise to new cultural products such as DJs and electronic music,
GURYHWKHHYROXWLRQRIJUDIÀWLDVDSDUWRIDQHZYLVXDOFXOWXUH DFFRPSDQ\LQJWKH
development of designs, architecture, and the intersections of all the forms of
H[SUHVVLRQRIWKHQHZYLVXDOFXOWXUH $SDUWIURPLWVSROLWLFDOVLJQLÀFDWLRQHVSHFLDOO\
DV3ROLWLFVZLWKFDSLWDO¶3·JUDIÀWLJURZVDVDWUHQGDPRQJWKHXUEDQ\RXWK
1DWXUDOO\GXHWRWKHGLIIHUHQWFXOWXUDOEDFNJURXQGJUDIÀWLKDVDGLIIHUHQWFRQWH[W
in Indonesia. The hip-‐hop culture—the form of counterculture that invariably exists
DORQJVLGHJUDIÀWL³GRHVQRWJURZELJLQ-DNDUWDRXWGRQHE\WKHUDYHFXOWXUHRI
Wall Street Arts
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the elite nightclubs with DJs presenting the accompanying music. The lack—or the
absence—of open public spaces that constitute an important part of the hip-‐hop
FXOWXUHDOVRSOD\VDVLJQLÀFDQWUROHLQWKHGHYHORSPHQWRIJUDIÀWLLQ-DNDUWD
The youth are searching for suitable media to break the rules and distance
themselves from the establishment, to reveal anonymous existence in public spaces
all across the city. In a big city that grows in non-‐linear patterns like Jakarta, where
everything and nothing seems possible and all seems to be available yet restricted,
WREHHQJDJHGLQVWUHHWDUWSUDFWLFHVVXFKDVJUDIÀWLFRQVWLWXWHVDQHIIRUWWRDVVHUW
one’s existence. The youth thus overcome the sense of being constrained due to the
abundance of public spaces that have been taken over by the government and the
commercial sectors. The city becomes full of billboards and advertisement boards
that have been allowed to embellish all corners of the city, while more imaginative
and interesting forms of art are provided with nary a space. The important spots for
JUDIÀWLSUDFWLFHVDUHWKXVIRXQGLQKLGGHQRUWUDQVLHQWVSDFHVVXFKDVWKHÁ\RYHU
pillars, the enclosing walls of construction projects, or the streets at the margins of
the city.
Artistically, street art in Jakarta has grown swiftly, which is representative of how
WKHJUDIÀWLDUWLVWVLQ-DNDUWDLPSURYHWKHLUNQRZOHGJHDQGIROORZWKHJOREDOJUDIÀWL
art development. The links with the world are maintained through direct meetings
ZLWKJUDIÀWLDFWRUVIURPRWKHUFLWLHVLQWKHZRUOGRUE\EHFRPLQJDSDUWRIWKH
YLUWXDOQHWZRUNWKDWQDUURZVWKHJDSRIFRPPXQLFDWLRQDPRQJIHOORZJUDIÀWLDFWRUV
It is in such interactions that new techniques are explored and new knowledge is
GLVWULEXWHG*UDIÀWLDUWLVWVLQ-DNDUWDPDLQWDLQWKHLUFRQWDFWVZLWKJUDIÀWLDFWRUVLQ
other Indonesian cities such as Bandung, Solo, and Yogyakarta, subsequently giving
rise to unique styles in relation to the local contents and the importance of locality.
,WLVDOVRLQWHUHVWLQJWRREVHUYHKRZJUDIÀWLPDGHDODWHUHQWUDQFHWRWKHZRUOGRIDUW

compared to murals.2
*UDIÀWLWKDWLQLWLDOO\ZHUHIRXQGRQO\DVWDJVVXEVHTXHQWO\JUHZDEVRUELQJWKHIRUPV
RIPXUDOVVWHQFLOVDQGRWKHUQHZWHFKQLTXHVWKDWPDGHJUDIÀWLDSSHDULQWULJXLQJ
in the midst of the deluge of commercial advertisements. Some of the artists like
to summarize the stories of their lives on the street, making them a source of
LQVSLUDWLRQVIRUWKHLUJUDIÀWLZKLOHIURPWLPHWRWLPHLGHQWLI\LQJWKHPVHOYHVZLWKWKH
marginalized group, incessantly restricted by a range of rules and regulations of
living in the city.
8QOLNHWKHFRQWHPSRUDU\DUWGHYHORSPHQWLQRWKHUSDUWVRIWKHZRUOGJUDIÀWL·V
entrance to mainstream art in Indonesia is still in an early stage, and as such is often
SHUFHLYHGPHUHO\DVDQHIIRUWWRWXUQJUDIÀWLLQWRFRPPHUFLDODUWSURGXFWV6RPH
JUDIÀWLDUWLVWVKDYHKHOGH[KLELWLRQVLQJDOOHULHVZKHWKHUDOWHUQDWLYHJDOOHULHVVXFKDV
Ruang Rupa in Jakarta, or the commercial galleries. They have also been involved
LQWKHVLGHSURMHFWVRIWKH-DNDUWD%LHQQDOHDQGSUHVHQWHGJUDIÀWLDVDIRUP
of art with extensive public exposure instead of merely as social commentaries or
representations of the urban visual tendencies. There are also numerous artists who
HPSOR\JUDIÀWLVW\OHVVXFKDV6RQL,UDZDQ$ULH'\DQWRDQG)DUKDQ6LNLZKRLQWKLV
H[KLELWLRQUHYHDOKRZWKHLGHDVRIJUDIÀWLDUHDSSOLHGLQSDLQWLQJV
As one observes some of the tendencies that are presented in this exhibition, it
ZRXOGWUDQVSLUHWKDWWKHJUDIÀWLDUWLVWVKDYHUHFHLYHGDVLJQLÀFDQWLQÁXHQFHIURP
the world of graphic design, as they employ the techniques of cut-‐and-‐paste,
making patterns and characters especially when they transfer their works on to
the canvases. Some of them do come from graphic design background, and it is
2 In Indonesia, or in Yogyakarta to be precise, a large-‐scale street art project took place in 2000, in an effort to “take
back” the public spaces and “conduct negotiations” in them, by inviting artists to create artwork on the city walls. It was
an initiative of Apotik Komik, a group of artists from Yogyakarta. The project had positive results in that the locals then
accepted murals as art and a part of their day-‐to-‐day lives, and there was an effort to understand the development of art
ZLWKRXWKDYLQJWRFRQFHUQRQHVHOIDERXWZKDWWKHDUWZRUNVLJQLÀHV$IWHUWKHSURMHFWZDVFRQFOXGHGLQ<RJ\DNDUWDPDQ\
locals decided to embark on similar projects.
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therefore understandable how design ideas affect their artistic concepts. Compared
WRWKH)UHQFKJUDIÀWLDUWLVWVZKRUHYLVLWHGWKHSDLQWLQJWHQGHQFLHVLQDUWKLVWRU\³
albeit perhaps in more spontaneous ways that contrasted the analyses or studies
done by “professional artists”—the Indonesian artists have perhaps received greater
LQÁXHQFHIURPWKHSUDJPDWLFYLVXDOUHDOPVZKLFKZHUHERUQRXWRIWKHGLDORJXHV
ZLWKGD\WRGD\H[LVWHQFH7KHKLVWRU\RIWKHHQFRXQWHUVEHWZHHQWKHZRUOGRI´ÀQH
DUWµDQGWKHFRQWHPSRUDU\DUWLVVWLOOVKRUWWKHUHDUHVWLOOSRVVLELOLWLHVIRUJUDIÀWLDUW
to grow, with its ability to absorb so many ideas and concepts in spontaneous and
liberated ways, without being burdened by the weight of art history or by market
direction. The encounter with the contemporary art, in my view, is important so that
ZHFDQUHDGWKHSUDFWLFHVRIJUDIÀWLDFWRUVLQQRYHOZD\VDQGDVVLJQQHZPHDQLQJV
to them. In the artists’ studios, these art practices are viewed in a distance, and a
UHÁHFWLYHDWWLWXGHFDQWKXVEHPDLQWDLQHG

From the Street to the Gallery
In Paris, the market for works of street art is one of the fastest growing sectors
during the last three years. Every month a special auction is held at the Grand Palais
IRUJUDIÀWLDUWZRUN7KHH[SDQVLYHDQGLQWHQVLYHPDUNHWGHYHORSPHQWVDUHQDWXUDOO\
QRWZLWKRXWSUREOHPV6RPHJUDIÀWLDUWLVWVKDYHUHMHFWHGWKHDFWLRQVWKDWWKH\VHH
as going strongly on the path of commercialization, because for them the most
important thing is to maintain their independence vis-‐à-‐vis the economic motives.
0HDQZKLOHVRPHRWKHUJUDIÀWLDUWLVWVZKRKDYHEHHQLQYROYHGGLUHFWO\ZLWKWKH
PDUNHWVHHWKDWGUDZLQJVRQWKHZDOOVDQGRQFDQYDVHVERWKUHÁHFWFUHDWLYLW\DQG
VSRQWDQHLW\DQGDWWKHVDPHWLPHDOVRFRQVWLWXWHDQDFWRIUHÁHFWLRQWRZDUGRXU
day-‐to-‐day existence.

$VWKHJUDIÀWLDUWLVWVPDNHWKHLUHQWUDQFHWRWKHJDOOHULHVPDLQWDLQLQJDGLVWDQFH
IURPWKHDSSDUDWXVWKDWWKH\KDYHJHQHUDOO\EHHQÀJKWLQJDJDLQVWWKH\JDLQDZKROH
new artistic experience. Such situations give rise to questions about their position
as artists, about how they perceive the artworld, and about their beliefs in the idea
of resistance. Of course, transformations, reductions, and adaptations will take place
naturally as new contexts arise.
,WVHHPVDSSURSULDWHWREULQJXSDJDLQWKHLQLWLDOTXHVWLRQWKDWRSHQVWKLVHVVD\
presenting it not in a nihilistic note or negative passiveness, but instead with a tinge
RIRSWLPLVPLQWKHVHDUFKIRUQRYHOIRUPVDQGSRVVLELOLWLHVRIJUDIÀWLWKDWFDQEULQJ
art closer to the public and the youth who have been staying away from the galleries
and the established concepts of art.
The contemporary art, with its rapid and dynamic developments, indeed tends
to co-‐opt everything within its reach in order to extend its spread. The distance
between “the guerilla” and “the mainstream” is continuously made smaller, thus
creating dialectics between them, constructing a new space that they own and share
together.
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If you live in Jakarta and are
used to being trapped in the
WUDIÀFMDPRQ\RXUZD\KRPH
IURPWKHRIÀFH\RXPLJKWÀQG
\RXUVHOIEHFRPHIDPLOLDUZLWK
WKHGUDZLQJVRUVFULEEOLQJVRQ
WKHFLW\ZDOOV,QWKHWUDIÀFMDP
WKHGUDZLQJVDQGVFULEEOLQJ
PLJKWSURYLGHVRPHVRUWRI
HQWHUWDLQPHQW\RXFDQORRNDW
WKHPWRWDNH\RXUPLQGRIIWKH
WUDIÀFMDPDQGHDVHRIIWKHVWUHVV
But have you ever thought who
LWZDVWKDWKDGVRGHWHUPLQHGO\
FUHDWHGWKRVHGUDZLQJV"7KLV
TXHVWLRQOHGPHWRDQHQFRXQWHU
ZLWK'DUERW]7XWXDQG.LPV³
WKUHHRXWRIVFRUHVRISHRSOH
LQ-DNDUWDZKRFDOOWKHPVHOYHV
JUDIÀWLDUWLVWV2XUFRQYHUVDWLRQV
PLJKWVKHGDOLJKWDERXWWKH
JUDIÀWLGHYHORSPHQWLQ-DNDUWD

Darbotz, a soft-‐spoken man who during the day works as a graphic designer, has been creating
drawings on the street since late nineties. Having the background of a design student with a penchant
for drawing, Darbotz felt challenged by the large drawing surface provided by the walls. Darbotz is
known for his “octopus” character that decorates the walls of Jakarta in black and white. “I choose to
XVHEODFNDQGZKLWHVRWKDWWKHFKDUDFWHUFDQDSSHDURXWVWDQGLQJDPRQJWKHRWKHUJUDIÀWLWKDWXVHD
lot of colors,” Darbotz explains.
Meanwhile, Tutu, a graphic-‐design graduate from Bandung Institute of Technology, chooses to explore
the visual characters of squirrels. His rodents can look cute, but sometimes they also appear vicious,
complete with fangs. “It all depends on my mood when I’m drawing them,” explains Tutu, who during
the day works as an animator. Unlike Darbotz who uses black and white, Tutu employs detailed and
ÀQHFRORULQJWHFKQLTXHV
7KHYLVXDOH[SORUDWLRQVDPRQJWKHJUDIÀWLDUWLVWVDUHLQGHHGZLGHUDQJLQJ:KLOH7XWX·VVTXLUUHOVDOZD\V
appear in great details, Kims’s works are simpler and focused on the quantity. This means that this
writer chooses to make a greater number of scribbling in a variety of places rather than making one
ODUJHSLHFHRQRQHZDOO.LPVDGPLWVWKDWWKHUHDVRQEHKLQGKLVDFWRIPDNLQJJUDIÀWLLVWKHGHVLUHWR
be better known and recognized. “It’s perhaps a bit narcissistic, but we only want people to notice us,”
he says, laughing.
,QWKHZRUOGRIJUDIÀWLZKDW.LPVPDNHVLVNQRZQDVWDJVRUDNLQGRIVLJQDWXUHZLWKDXQLTXHIRQW
style and a modest size. After the tags, there are the throws-‐up, or font-‐based signature in greater size
and modest design. The highest in the hierarchy is the piece—short for ‘masterpiece’—which is a large
JUDIÀWRZLWKGHWDLOHGGHVLJQDQGFDQWDNHWKHIRUPRIFKDUDFWHUVOLNHWKHRQHPDGHE\'DUERW]DQG
Tutu, or of fonts but in more intricate forms.
)URPWKHWKUHHW\SHVRIJUDIÀWLPHQWLRQHGDERYH.LPVEHOLHYHVWKDWWKHPRVWFRPPRQW\SHVWREH
found in Jakarta are the tags and the throws-‐up. This is because tags and throws-‐up can be made
TXLFNO\³LWSHUKDSVWDNHVRQO\WHQPLQXWHVIRUDVNLOOIXOJUDIÀWLDUWLVWWRPDNHDWDJRUDWKURZXS
6ZLIWQHVVLVLPSRUWDQWEHFDXVHWKHJUDIÀWLDUWLVWVRIWHQKDYHWRSOD\KLGHDQGVHHNZLWKWKHVHFXULW\
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*UDIÀWLLQ3DULV

RIÀFHUVZKRZDQWWR´PDLQWDLQRUGHUµDQGFDSWXUHWKHJUDIÀWLDUWLVWVZKRPWKH\VHHDVUXLQLQJWKHFLW\
ZDOOV7KLVLVZKDWPDNHV-DNDUWDJUDIÀWLDSSHDUURXJKDQGODFNLQJLQGHWDLOVH[FHSWLQVRPHVSHFLDOFDVHV
like Tutu’s works, which are characteristically complex.
-DNDUWDJUDIÀWLGRQRWVWD\ORQJRQWKHZDOOV7KHZDOOVLQ-DNDUWDFRQVWLWXWHDKLJKO\FRQWHVWHGUHDOP
with intricate politics of space and complex power relations between the city government and the artists,
DVZHOODVDPRQJWKHJUDIÀWLDUWLVWVWKHPVHOYHV2IWHQDJUDIÀWRWKDWRQHDUWLVWKDVSDLQVWDNLQJO\PDGH
LVHUDVHGE\JRYHUQPHQWRIÀFHUVRUVSUD\HGRYHUE\VRPHRWKHUDUWLVWV´5HVSHFWLVNH\LQWKHZRUOG
RIJUDIÀWLµVD\V7XWXZKRODPHQWVWKHH[LVWHQFHRISHRSOHZKRGRQRWUHVSHFWWKHZRUNVRIWKHLURZQ
FROOHDJXHV6WLOOWKDWLVKRZLWZRUNVZLWKJUDIÀWLWKHZRUNVH[LVWLQSXEOLFVSDFHVWKDWDUHRZQHGE\
everyone.

Pictures
WRSOHIW ([DPSOHVRIWDJVLQDSDUNLQJORWLQ-DNDUWD
WRSULJKW *UDIÀWLSLHFHRIDVTXLUUHOE\7XWX
ERWWRPOHIW $WKURZXSE\.LPV
ERWWRPULJKW $FROODERUDWLRQRIJUDIÀWLDUWLVWVIURPOHIWWRULJKW
Choco7/Nsane5/Darbotz/Yellowdino/Mondayz/Tutu.

$FFRUGLQJWR7XWX-DNDUWDLQWKHQLQHWLHVKDGQRWEHHQVRIXOORIJUDIÀWLXQOLNHWRGD\7KHFLW\ZDOOVZHUH
VWLOOGHYRLGRIJUDIÀWL³DWPRVWWKHUHZHUHRQO\ZDOOVFULEEOLQJVPDGHE\KLJKVFKRROJDQJV7KHJUDIÀWL
artists still worked individually and did not know one another, and only became acquainted with each
RWKHUZKHQWKH\DFFLGHQWO\PHWGXULQJWKHLUFRYHUWDFWLYLWLHVRIPDNLQJJUDIÀWLRQWKHFLW\ZDOOVDWQLJKW
From such chance encounters, they began to share information among themselves, which eventually
VHUYHGWRLPSURYHWKHLUWHFKQLTXHVDQGNQRZOHGJHDERXWJUDIÀWL
,QDVLQFUHDVLQJO\PRUHJUDIÀWLDSSHDURQWKHVWUHHWVRI-DNDUWD'DUERW]DQGDIHZRIKLVIULHQGVKDG
the idea to launch the site of tembokbomber.com, which serves as a place to document their works of
JUDIÀWLDQGWRFRPPXQLFDWHZLWKIHOORZJUDIÀWLDUWLVWVLQ,QGRQHVLD
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*UDIÀWLDV&RXQWHUFXOWXUH
7KLVHVVD\LVDQH[FHUSWIURPWKHWKHVLVZULWWHQ
LQE\$GLW\D'LSWD$QLQGLWDDJUDGXDWHRI
WKH'HSDUWPHQWRI6RFLRORJ\)DFXOW\RI6RFLDODQG
3ROLWLFDO6FLHQFH*DGMDK0DGD8QLYHUVLW\7KH
H[FHUSWXQGHUOLQHVWKHKLVWRU\DQGXQGHUVWDQGLQJ
RIJUDIÀWLDQGKRZWKHXUEDQJUDIÀWLUHSUHVHQWVD
\RXWKFRXQWHUFXOWXUHWKDWFKDOOHQJHVWKHLUSDUHQWDO
JHQHUDWLRQDQGWKHWHFKQRFUDWLFHQYLURQPHQW
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A Brief History
7KHZRUG¶JUDIÀWL·RULJLQDWHGIURPWKH*UHHNZRUG¶graphein’, which means “write”.
7KHZRUG¶JUDIÀWL·LVDOVRDQ,WDOLDQZRUGWKHSOXUDOIRUPRI¶JUDIÀWR·ZKLFKPHDQV
VFULEEOLQJRUVFUDWFKLQJ*UDIÀWLFDQEHVLPSO\XQGHUVWRRGDVGUDZLQJVRQWKH
ZDOO7XFNHUPDLQWDLQVWKDWDGUDZLQJEHFRQVLGHUHGDVJUDIÀWLRQO\ZKHQLWLV
made in a public space or in someone’s property, and made without permissions.
*UDIÀWLUHSUHVHQWVKXPDQQHHGVWRFRPPXQLFDWHDQGLQIDFWLIZHORRNDWWKH
KLVWRU\RIKXPDQVWKLVZD\RIFRPPXQLFDWLRQFRQVWLWXWHGRQHRIWKHÀUVWPHDQV
RIFRPPXQLFDWLRQEHWZHHQKXPDQVLHWKURXJKVFULEEOLQJRUGUDZLQJV*UDIÀWLLV
present in a variety of forms. On the walls of public toilets or telephone booths, we
often encounter a range of scribbling with various messages. Such writing is called
latrinalia. Often, a message receives a response in another scribbling, and thus a
dialogue is formed.
,QWKHXUEDQVSDFHFRQWH[WJUDIÀWLLVSUHVHQWDORQJWKHVWUHHWVDVODUJHVFULEEOLQJV
ZKLFKLQJHQHUDODUHPDGHXVLQJVSUD\SDLQWV*UDIÀWLFDQEHSUHVHQWRQWKHZDOOV
RQWKHULJKWDQGOHIWRIWKHVWUHHWVRQWKHWUDIÀFVLJQVRURQDUDQJHRIRWKHUSXEOLF
facilities, as well as on the road surface itself. As they write on others’ or public
SURSHUWLHVWKHJUDIÀWLZULWHUVPXVWPRYHTXLFNO\7KDWLVZK\JUDIÀWLLVJHQHUDOO\
PDGHDWQLJKWXVLQJVSUD\SDLQWVWRFDSLWDOL]HRQWKHLUDELOLW\WRKHOSJUDIÀWLZULWHUV
make quick scribbling. Many foreign researchers claim that the city of New York and
JUDIÀWLDUHLQH[WULFDEO\OLQNHGDQGWKDWWKHFLW\ZLOODOZD\VEHFRPHDJUDIÀWL0HFFD
,Q1HZ<RUNJUDIÀWLJUHZDORQJWKHGHYHORSPHQWRIUDSPXVLFDQGEUHDNGDQFHDV
parts of the hip hop culture that constitutes the expressions of the minority youth or
WKH\RXQJSHRSOHIURPWKHJKHWWRHV*UDIÀWLPRYHPHQWLQ1HZ<RUNEHJDQDWWKH
end of the sixties when a young man wrote his identity, “Julio 204”, on the subway.
,QRQHFRXOGHQFRXQWHUPDQ\´-XOLRµWDJVLQ1HZ<RUN*UDIÀWL·VWUXH
emergence, however, began in the early seventies, when a seventeen year old Greek

youth “decorated” many New York corners with his tag, “Taki 183”. The success
of a 1HZ<RUN7LPHVUHSRUWHUWRÀQGDQGLQWHUYLHZWKHZULWHURI´7DNLµWDJ
VLJQLÀFDQWO\LQFUHDVHGJUDIÀWL·VSRSXODULW\DQGRWKHU1HZ<RUN\RXWKVRRQIROORZHG
VXLW)URPWKHQRQJUDIÀWLFRXOGEHHDVLO\IRXQGRQPDQ\XUEDQZDOOVDQGRIFRXUVH
on the subway trains as well. The acceleration in the spread of information as a
part of globalization has helped transform the hip hop culture into a lifestyle trend
that anyone anywhere could adopt, without having to own any link to the historical
background that had given rise to this culture. Each city, however, has a distinct
FKDUDFWHUDIIHFWLQJWKHEHKDYLRURILWVUHVLGHQWV*UDIÀWLLQRWKHUSODFHVLQWKHZRUOG
FDQWKHUHIRUHEHUHDGGLIIHUHQWO\IURPKRZRQHZRXOGUHDGWKH1HZ<RUNJUDIÀWL
NHHSLQJLQPLQGWKHIDFWWKDWJUDIÀWLUHSUHVHQWVKXPDQ·VGHVLUHWRFRPPXQLFDWH
In Indonesia, the hip hop culture has been reproduced by the media targeted at
the youth, presenting it as a lifestyle trend. Such hip hop culture mainly appears
LQFORWKLQJDQGPXVLFVW\OHV+RZHYHUJUDIÀWLLVDOPRVWQHYHUSUHVHQWHGKHUHDV
DSDUWRIWKHKLSKRSWUHQGUDWKHULWLVLQYDULDEO\SHUFHLYHGVWHUHRW\SLFDOO\DVD
GHVWUXFWLYHDFWRIYDQGDOLVP7KLVLVGHVSLWHWKHIDFWWKDWJUDIÀWLKDGEHHQXVHGLQ
the Indonesian independence revolution. We can see in history books how during
WKHLQGHSHQGHQFHUHYROXWLRQJUDIÀWLZDVXVHGWRFRQYH\PHVVDJHVRIIUHHGRPWR
VHWWKHUHYROXWLRQDU\VSLULWDÀUH*UDIÀWLZDVWKHQXVHGDJDLQGXULQJWKH5HIRUPDWLRQ
era. In May 1998, many home and store owners who lived along the streets were
afraid that they would become targets of looting. Using spray paints, they wrote
on the doors to their houses and stores the phrases of “pro-‐reform” or “owned by
LQGLJHQRXV,QGRQHVLDQµ*UDIÀWLWKXVDSSHDUHGQRWDVDWUHQGEXWDVDPHDQVWR
communicate messages that might not be welcomed in formal media.
%HVLGHVZHFDQQRWGHQ\WKHIDFWWKDWJUDIÀWLZULWWHQE\WKH\RXQJSHRSOHDOVRVHUYH
as a way out, a means of communication and self-‐actualization.
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The Scribbling of the Night Children

WKH2OG2UGHUUHJLPH LQIURQWRI7XJXWUDLQVWDWLRQ

7DJLVZULWWHQLQDYDULHW\RIZD\VRQWKHZDOOVWKDWDUHVWLOOIUHHIURPVFULEEOLQJQH[W
WRH[LVWLQJJUDIÀWLRURQWKHWRSRIRWKHUJUDIÀWLE\ÀUVWFURVVLQJWKHÀUVWJUDIÀWL
7KLVVKRZVWKDWWKHUHDUHIULHQGVKLSVDVZHOODVFRPSHWLWLRQVDPRQJJUDIÀWLZULWHUV
LQPDUNLQJWKHLUWHUULWRULHV$SLHFHRIJUDIÀWRGRHVQRWXVXDOO\VWD\DORQHRQDZDOO
Another scribbling will follow, and then another one will soon ensue. Tags of groups
RIWHQLQFOXGHWKHQDPHRIWKH LQGLYLGXDO ZULWHUVIRUH[DPSOH´*+('(;VE\.0%
21<µRU´4=5E\ULQRDULI¶µ7KHUHLVDOVRDWDJRI´4=5NEHKµ ´NEHKµUHIHUVWR
the Javanese word of ‘NDEHK·PHDQLQJ´DOOµ ZKLFKPHDQVWKDWWKHWDJZDVZULWWHQ
E\PDQ\JURXSPHPEHUV7DJLVDIRUPRIJUDIÀWLWKDWLVPRVWFRPPRQO\IRXQGRQ
WKHVWUHHW$SDUWIURPRQWKHFLW\ZDOOVWDJVDUHDOVRZULWWHQRQWUDIÀFVLJQVWUDIÀF
light, advertising boards, monuments, bus terminals, road street, and other places.

Meanwhile, the non-‐political messages usually tell stories of the daily deeds of
the youth. Understandably, messages of love are prevalent, for example the love
proclamation written on the street in front of Stella Duce 1 High School, an all-‐girl
school in Kotabaru, Yogyakarta, saying “Upiex LOVE I¢U”, or “KeLIKs LOVE Heppy”
in front of the Bopkri 3 Junior High School near the Gadjah Mada University
URXQGDERXWRU´3$3$$',7/8/861$;·Vµ 3DSD$GLWSDVVHG1D[·V QHDU6HORNDQ
Mataram, Gadjah Mada University. Then there are also “happy birthday” messages
DQGKROLGD\JUHHWLQJVDVIRXQGRQWKHSLOODUZDOOVRIWKH/HPSX\DQJDQÁ\RYHU
Sometimes, a message follows a tag, for example “QZR, BOLCOM IS BACK”.

*UDIÀWLLQWKHIRUPRIGUDZLQJVDUHPDGHZLWKPDQ\FRORUVRQUHODWLYHO\ODUJH
VXUIDFHVVXFKDVWKHÁ\RYHUZDOOVRUZDOOVRIEXLOGLQJV6XFKJUDIÀWLPLJKWDOVR
0HDQZKLOHJUDIÀWLFRQYH\LQJPHVVDJHVDUHXVXDOO\ZULWWHQRQUHODWLYHO\ODUJHVSDFHV include marks of identity or messages with well-‐planned composition of letters and
colors.
for example on the street surfaces, on the wall fence, or on the corrugated iron
fences that are usually installed around construction projects. There are two kinds
*UDIÀWL5HDGLQJWKH<RXWK5HDGLQJWKH&LW\
of messages that we commonly encounter: messages related to political issues, and
non-‐political messages. The political messages usually contain demands or protests
The youth are those who, in Roszak’s term, have been alienated from the parental
DERXWJRYHUQPHQWSROLFLHV,QP\REVHUYDWLRQJUDIÀWLZLWKSROLWLFDOPHVVDJHV
generation, or the generation that sees themselves as more important than the
JHQHUDOO\DSSHDUDURXQGWKHWLPHRIVWXGHQWV·GHPRQVWUDWLRQ0DQ\RIVXFKJUDIÀWL
youth. This view also provides the parental generation with a better bargaining
are found around Gadjah Mada University in Yogyakarta, conveying messages of
SRVLWLRQLQFRQWUROOLQJWKH\RXWKDQGGLUHFWLQJWKHPWRHQVXUHWKDWWKH\RXWKIXOÀOO
´*2/.$50868+3(1,1'$65$.<$7µ *RONDULVWKH(QHP\DQG2SSUHVVRURIWKH
WKHLUKRSHV³HVSHFLDOO\EHFDXVHWKH\RXQJSHRSOHDUHVWLOOÀQDQFLDOO\GHSHQGDQW
3HRSOH ´%8%$5.$1'35035µ 'LVEDQGWKH+RXVHVRI5HSUHVHQWDWLYHVDQGWKH
UHO\LQJRQWKHLUSDUHQWVIRUÀQDQFLDOVXSSRUW
3HRSOH·V$VVHPEO\ DQG´72/$..(1$,.$1%%0µ 5HMHFW*DV3ULFH,QFUHDVH 7KHUH
DUHDOVRSROLWLFDOJUDIÀWLLQWKHDUHDVRI.RWDEDUXDQG.OHULQJDQVXFKDVWKRVHVLJQHG The application of social engineering system in the modern society has set the
VWDQGDUGVRIVXFFHVVDQGPDGHWKHPYHU\LPSRUWDQWLQRUGHUWRIXOÀOOWHFKQRFUDWLF
E\´$VHSµDQGFRQYH\HGWKHPHVVDJHVRI´35,$:$1,7$6$0$  72/$.32/,6,  
needs. At school, the success of these young people is measured through marks,
*$1781*68+$572µ 0DOHDQGIHPDOHDUHWKHVDPH5HMHFWWKHSROLFH+DQJ
written on their report books. On all levels of education, marks are considered as
6XKDUWR RURI´%%01$,.8/$+25%$µ 0RUHH[SHQVLYHJDVROLQH>LV@WKHGHHGRI
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highly important. Awards will be given to students who receive high marks in class
or at school. Everyone works to ensure that the students will get high marks at
school, despite the fact that each human being has a different set of abilities.
*UDIÀWLFRQVWLWXWHWKHHIIRUWRIWKH\RXWKWRVKRZWKHLULGHQWLW\WKURXJKZD\VWKDW
DUHGLVWLQFWO\GLIIHUHQWIURPWKHZD\VWDNHQE\WKHLUSDUHQWV·JHQHUDWLRQ*UDIÀWL
have their own language and rules understood by the youth who write them. The
FRPSHWLWLRQDPRQJWKHJUDIÀWLPDNHUVFDQQRWEHDVVHVVHGZLWKPDUNVXQOLNHWKH
V\VWHPRIWKHUHSRUWERRNVDWVFKRRO%HFDXVHJUDIÀWLDUHPDGHZLWKWKHREMHFWLYH
to show a clear break from the values installed by the parental generation, they
cannot be made randomly—otherwise, the writers have to deal with sanctions and
restrictive stereotyping.
*UDIÀWLDUHWKXVSURGXFHGRQWKHVWUHHWDWQLJKWDWWKHWLPHZKHQWKH\RXWKFDQ
be free from the spaces that are conventionally considered as representing truth
DQGRUGHUVXFKDVWKHVFKRROPDOOVRUWKHLURZQKRPH*UDIÀWLLQSXEOLFSODFHV
represent the youth who are searching for spaces in which they can be themselves.
7KLVUHVHDUFKWKHUHIRUHGRHVQRWYLHZJUDIÀWLDVDSUREOHPFUHDWHGE\LGOH\RXWK
with nothing better to do, because the term of “idle” or “not idle” are themselves
produced by the society that wants the youth to act in ways that would suit the
needs of the technocratic society.
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CEET
Aries-‐born Marc Chagall said it best “Art must be an expression of love or it is nothing”
and it is no small coincidence that today, Ceet Fouad at 39, a jack of all trades, lives by that
quote. Over the years, Fouad has built an impressive portfolio showcasing work from his
days with his home town crew, Trumac extending his talents from DJing to graphic design
IURPKLVRQHWUXHORYHRIJUDIÀWL)RXDGKDLOVIURP7RXORXVH6RXWKRI)UDQFHEXWRULJLQDWHV
IURP1RUWK$IULFD+LVLQWHUHVWLQJUDIÀWLDQGKLVFDUHHULQJUDIÀWLWRRN\HDUVWRLQLWLDWH
however once the wheels were in motion, nothing can stand in the way of Fouad and his
DUWLVWU\:KDWQRZKDVEHFRPHW\SRJUDSK\)RXDGPDVWHUHGDWDWHQGHUDJHZLWKJUDIÀWL
turning his expression through words in to a visionary image of his emotions and mindset.
:KDWGRHVJUDIÀWLUHSUHVHQWIRU\RX"
3DLQWLQJRQWKHZDOOVFDQYDVWUDLQ:KHQ,ÀUVWVWDUWHGWRJUDIÀWL,GLGQ·WWKLQNDERXW
what the audience could perceive from my work but the more I got into it and the
PRUHH[SHULHQFH,JRWIURPLW,UHDOL]HGWKDWWKURXJKJUDIÀWLWKRVHWKDWOLNHGP\ZRUN
XQGHUVWRRGZKDWJUDIÀWLVWDQGVIRU$QGRIFRXUVHLQWLPHP\ZRUNUHSUHVHQWHGDQ
H[SUHVVLRQRIWKDWXQGHUVWDQGLQJ*UDIÀWLWRPHLVOLNHDUHSUHVHQWDWLRQRIZKDW,OLNHWR
FDOO´WKHHJROHVVPDQµWKLVPHDQLQJWKDWHYHU\JUDIÀWLDUWLVWFDQÀQGDZDOODQGSDLQWD
piece of himself on it for display without any fear of a curator undermining their work or
passing judgment. If the audience liked your work, in a sense they like you, the artist. Of
course, one has to understand and appreciate that you cannot please everybody and not
HYHU\RQHLVJRLQJWROLNH\RXUZRUNKRZHYHU\RXZLOOXQGRXEWHGO\ÀQGRQHWKDWGRHV
Who knows that one person could turn out to be a property developer and hire you to
paint ever wall in the building!
:KDWZRXOG\RXOLNHWRVD\WRWKRVHZKRGRQ·WXQGHUVWDQGJUDIÀWL"
Don’t be afraid. Open your minds. Take in someone else’s view, consider someone else’s
perception of the truth, realize that from another’s point of view or angle, the truth may
look different. But to shut yourself off from not even considering that there may be
another path to the truth is silly, foolish. We are all players of the same game called life.
The difference between you and I are the different versions of the game, so you could be
SOD\LQJWKHVYHUVLRQEXWZLWKPHZKHQ\RX·UHSDUWRIWKHJUDIÀWLZRUOG\RXUJDPHLV
DOZD\VWKHRQHWKDWRQHVWHSDKHDG$OZD\VJRWWREHDKHDGRIWKHJDPH>VPLOHV@
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Now looking back on your work, you’ve clearly matured in your artwork. Is there any
GLIIHUHQFHEHWZHHQFDQYDVDQGJUDIÀWLWR\RX"
Yes of course. Not just on a technical aspect but on an emotional and mental aspect as
ZHOO:KHQ\RXGRJUDIÀWLRQDZDOO\RXDUHUDUHO\GRLQJRQHRQ\RXURZQ6RLW·VDELJ
group of us mixing colors together, exchanging mindsets, where we’re at on our space of
the wall and where we are progressing to. I guess the best way to describe it is an orgy
of artists only without the actual sex! Now when I do work on canvas, I’m more centered,
focused and meticulous. Because every inch, centimeter and millimeter is mine, a
representation of me, I work very hard to make sure that its a true and accurate depiction
of that.
2IWKHWZRZKLFKGR\RXSUHIHUWRZRUNRQ"
*UDIÀWLRQWKHZDOOVRIFRXUVH7KDWJRHVZLWKRXWVD\LQJ%XWP\ÀQHVWZRUNLVRQ
canvas. And when this is your bread and water sometimes you just gotta put your
brothers aside and concentrate on number one. As much as we all would love to sell a
wall, that belongs to the streets, it belongs to the community so I do have to be realistic
and that’s where my canvas work comes in.
2YHUWKH\HDUVLWKDVEHFRPHDSSDUHQWWKDW\RXUZRUNKDVJRWWHQGDUNHULQFRORU$Q\
SDUWLFXODUUHDVRQ"
I think it’s fair to say that as I have matured in age, so has my skill and I’ve always been
WKHW\SHWKDWKDVEHHQPLVXQGHUVWRRGDORW:KLFKLVZK\,ÀQGVRPXFKVRODFHLQJUDIÀWL
and painting. It was my own expression, the way I saw things and the way I choose to
express my point of view and no-‐one can take that away from me. When you have been
misunderstood a lot of times in your life with no leg to stand on, no chance to defend
\RXUVHOI\RXDUHRIWHQOHIWVWULSSHGDZD\RI\RXUSHUVRQDOLW\FKDUDFWHUDQGZKDWGHÀQHV
\RX7RÀQGDSDVVLRQDFDOOLQJDQGDSXUSRVHWKDWJLYHV\RXWKDWXQGLVWXUEHGLQGLYLGXDO
voice, it just all makes sense. So as I mature in age, I work hard to express myself as clear
as possible however it is true to say that indeed my struggles have also matured with
time.

0DWXUHGVWUXJJOH",VWKDWSRVVLEOH"
Well, what I mean to say is that as a kid, a child,
when you experiment with a hobby or interest
VXFKDVIRRWEDOORUJUDIÀWL\RXDSSURDFKLWZLWK
such enthusiasm and energy. As you get older,
sure skills and talent mature for the better but so
do the costs of responsibilities, relationships and
GHFLVLRQV:KHQ\RXGRJUDIÀWLZKHQ\RXWDNHRQ
the task of painting a wall, it’s one of these projects
that you take on as a family. As a close group of
like minded artists, well, you don’t even have to be
likeminded, just open minded enough to visualize
taking on board another person’s visual concept in
to the greater picture. So as you get older, as boys
turn into men, its natural to have communication
problems between partners and work -‐ partners -‐
that then naturally disrupts the personal mindset
and forward move into the future. But I suppose
this is what you call the game of life.
What words of wisdom would you like to say to the
\RXQJHUJHQHUDWLRQ"
Hey you there, listen. The only way to do
VRPHWKLQJZKHWKHULWEHLQWKHZRUOGRIJUDIÀWL
or DJing or any kind of art form, you have to be
patient. And this is very important. Being patient
DQGIRFXVLQJHVSHFLDOO\RQÀQGLQJWKDWRQHVW\OH
When you have found that one style, you then have
to be patient in the perfection of it. You have to be
able to grow with it, it has to be able to grow with
you and take on new technologies and hurdles that
life takes on. This is really really important because
this one style is and becomes your bread and water.
:H·YHQRWLFHGDSUHVHQFHRIDFKLFNHQWKDW
surrounds your work in the last decade. Care to
H[SODLQ"
When I moved over to China in 2002, you can
imagine as a French native, it was a complete
culture shock. But a good shock. I loved the fact
WKDWJUDIÀWLZDVFORVHWRQRQH[LVWHQWDQGZLWKWKH
language barriers, it was virtually impossible to

communicate. I embraced China with open arms
and used my tools to communicate or at least,
make communication easier. So one day I was trying
to explain to the waiter I wanted to eat chicken.
After several attempts at hand gestures I reverted
to type and drew it. The chicken seemed to get a
lot attention and it went from there! Although 2
years later I found out that the word for chicken in
Chinese means prostitute but I don’t care, it doesn’t
stop me and my chicken! We are all prostitutes in
RQHVHQVHRUDQRWKHULI\RXWKLQNDERXWLW>ODXJKV@
/HW·VJHWDELWSHUVRQDOKHUH,I\RXFRXOGEH
UHSUHVHQWHGE\DQ\FXUUHQWDUWLVWLQWKHPXVLF
LQGXVWU\WRGD\ZKRZRXOGLWEHDQGZK\"
DJ Quik. he’s an eclectic mix of smooth, classy beats,
rap and a DJ. I like to see myself as a French version
of DJ Quik but funnier!
:KHUHZRXOG\RXOLNHWRVHHJUDIÀWLLQ\HDUV
WLPH"
Still remaining on the streets where it started and
originated from.
:KHUHGR\RXVHH\RXUVHOIWKHQLQ\HDUVWLPH"
7KHVDPH>ODXJKV@
0RUHJUDIÀWLPRUHDUWDQGPRUHH[SUHVVLRQRI
myself through my artwork. I am concentrating
all my efforts and strengths into my two artistic
SDVVLRQVZKLFKDUH'-LQJDQGJUDIÀWL6RKRSHIXOO\
in 10 years time I am doing those two with
perfection and ease.
$QGWKHFKLFNHQ"
:LWKWHHWK>ODXJKV@,Q)UHQFKZHKDYHDQ
expression “Quand les poules auront des dents”
which literally means “when chicken grow teeth”
which is to suggest... never. But Iam hopeful!
<RXURQHWUXHORYHLV
my son.

 Super Heroes
200 x 150 cm | Acrylic, spray paint on canvas | 2010
 0U3DXO
200 x 150 cm | Acrylic, spray paint on canvas | 2010
 Real Spider
130 x 95 cm | Acrylic, spray paint on canvas | 2010
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Corrupt City Clown
150x150cm
spraycan on canvas
2010

Sharpie
120x160cm
spraycan on canvas
2010

2QH/HVV6XY
120x160cm
spraycan on canvas
2010

3ULPH6LQLVWHU
160x120cm
spraycan on canvas
2010

+RZGR\RXGHÀQH\RXUDUWZRUNV"
My works refer to the style of mural and character rather than font and letters. In
those works, I put special character called TUTUtupai. When I created this character, I
responded to my own daily life and what I’ve seen in my surrounding. Tupai represents the
marginalized group that been limited with all the rules and law, but still want to be existed
on the walls and buildings all around Jakarta. This character has the nature of naughtiness
and wild, situation with his own way. I really like to show a dynamic action in my works.
:KDWGRHVJUDIÀWLUHSUHVHQW\RX"
<D:KLOHGRLQJP\JUDIÀWLDUW,IHHO,KDYHDOOWKHIUHHGRPDQGWKHVSDFHWRWKLQN,GRQ·W
feel like being limited by any kind of ideology and I can dig down to my own potentiality
with various medium
:KDWKDVJUDIÀWLJLYHQWR\RX"
I feel I have the challenge to communicate with many people directly in the public space,
while they are doing their own activities in their daily life. This experience had encouraged
me to be more sensitive with the public so I can start to learn about their character. I learn
the society through this contact with public.
:KDWKDYH\RXJLYHQWRJUDIÀWL"
*UDIÀWLLVWKHUHDOUHSUHVHQWDWLRQRIGDLO\OLIH,WU\WRUHVSRQGWKHOLIHRIVRFLHW\LQ-DNDUWD
LQP\ZRUNV,QWKHIXWXUH,KRSHWKDWJUDIÀWLZRUNVLQ-DNDUWDZLOOGHYHORSWKHLURZQ
FKDUDFWHUWKDWZLOOGLIIHUWKHPWRWKHVW\OHRIJUDIÀWLLQDQ\RWKHUFLWLHVRUFRXQWULHVLQWKH
world.

6XSUHPH5ROOHU
160x120cm
spraycan on canvas
2010

&LW\7LFN
120x160cm
spraycan on canvas
2010

:KDWZRXOG\RXOLNHWRVD\WRWKRVHZKRGRQ·WXQGHUVWDQGJUDIÀWL"
Human being is created to respond or to interpret something at the very basic principal. I
IHHOWKDWQRWDOOWKHSHRSOHZLOOOLNHRUXQGHUVWDQGJUDIÀWL,WLVRQO\DERXWRSLQLRQDQGZH
can not force any opinion to any other people.
,VWKHUHDQ\GLIIHUHQFHEHWZHHQFDQYDVDQGZDOOWR\RX"
For me, canvas touches more my personal or individual side. While to paint on the wall is
more general, because involves public’s opinion.
'R\RXVHHDQ\HYROXWLRQRIWKLV*UDIÀWLFXOWXUH"
%LJHYROXWLRQKDGKDSSHQHGLQORFDODQGLQWHUQDWLRQDOJUDIÀWLDUWVFHQH*UDIÀWLFRXOG
be evolved because its position in the grey area, the spirit of freedom and the tight
FRPSHWLWLRQIURPWKRVHQDWXUH*UDIÀWLEHHQGHYHORSHGWHFKQLFDOO\LQWHUPYLVXDOLW\DQG
style so that could be still exist in the street walls and still appeared to be interesting
WRWKHSXEOLF)URPWDJJLQJJUDIÀWLQRZEHFRPHWKHPHGLXPWRGHOLYHUPHVVDJHV
LPSUHVVLRQRUFULWLF0RVWRISHRSOHWKLQNJUDIÀWLLVRQO\SDUWRIWKHWUHQG%XWWKLVNLQGRI
VWDWHPHQWZRXOGEHDELJJHUFKDOOHQJHIRUJUDIÀWLDUWLVWVWRH[SORUHDQ\SRVVLELOLWLHVWR
develop their works.
:KDWZRXOG\RXOLNHWRVHHLQ*UDIÀWLIRUWKHQH[W\HDUV"
,VWLOONHHSWKHKRSHWKDWJUDIÀWLZRXOGEHH[LVWHGLQWKHJUH\DUHDZKHUHWKH\PHHW
support and contradiction. Public easily feel bored with the established mediums. They
need something fresh and surprising!
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0U2LO
Spray/acrylic on canvas
200 x 200 cm
2010

(QWHUWDLPHQW
Spray/acrylic on canvas
208 x 161 cm
2010

)UDQFRLV
Spray/acrylic on canvas
208 x 161 cm
2010

My name is Gilbert. I was born in1971 in Lomé, capital of Togo, West Africa. As a half-‐breed
P\VHOIP\DUWLVDZKROHEOHQGRI$VLDQ$IULFDQDQG(XURSHDQLQÁXHQFHV7KHVHFXOWXUDODQG
QDWXUDOLQÁXHQFHVGHWHUPLQHGP\QDUUDWLYHDQGÀJXUDWLYHSLFWRULDOVW\OHDVW\OHZKLFKERUURZV
from the symbolism of forms and from pop culture too.
,·YHSDLQWHGDQGGUDZQVLQFHWKHDJHRI0\ÀUVWLQVSLUDWLRQVFDPHIURPFRPLFVWULSV,
FUHDWHGP\ÀUVWWHDPLQKLJKVFKRROWKH&'0DJURXSRISDLQWHUVDQGGUDZHUV,PHWWKHUH
$WWKDWWLPHWKHDUWRI*UDIÀWLKDGQRPHDQLQJIRUPHDVLWZDVWRRUHEHOOLRXVDQGHJRFHQWULF
7RVD\WKHWUXWK,ZDVWRRIHDUIXOQRWFRQÀGHQWHQRXJKDVDWHHQDJHUWRRSWLQ+HQFH,
UHPDLQHGDQREVHUYHUGXULQJWKH·VZDLWLQJDQGKRSLQJIRUP\DZDNHQLQJ0\*UDIÀWLKHUR
artists were then Mode 2, Futura, Boxer, Colorz, Degree, Jackson, the PCP, Popay, etc. Some of
them were writers and the others were much more representative or abstract.
0\DZDNHQLQJWR*UDIÀWLEHJDQLQZLWKP\ÀUVWXUEDQVLJQDWXUHVDORJRW\SHDVDWDJ
representing a dog. Afterwards in 2002, I created the Kosmopolite festival with Mac, Myre and
the Twelve twelve. The festival lasted till 2008. It offered the artists a platform to display their

6R)UHQFK
Spray/acrylic on canvas
208 x 161 cm
2010

/LNHD%LUG
Spray/acrylic on canvas
210 x 160 cm
2010

art as a real cultural and political commitment and offered the audience a way of discovering
WKH*UDIÀWL6WUHHW$UWPRYHPHQW
7RPH*UDIÀWLLVDSROLWLFDOODQJXDJHDQGDQDUWLQLWVHOIWKRXJKVRPHWLPHVDOLWWOHELWWRR
PXFKDFRGHGDUW HJWKH1HZ<RUN:ULWLQJRUWKHUHEHOOLRXV%UD]LOLDQ3L[FDR <HWGLIIHUHQW
forms connected together make the present Street Art in which all is allowed without any
FRQVWUDLQWRUUHVWUDLQW VWHQFLOWDJSDLQWLQJFROODJH¬ )UHHGRPLVIXQGDPHQWDOLQP\DUW
QROLPLWLQWHUPVRIVW\OHDQGWRROVXVHGLQWKHVWUHHWRURQWKHFDQYDV WZRFRPSOHWHDQG
GLIIHUHQWDUWIRUPV 
My urban actions are mostly pictorial, political, graphic and playful interactions with the street,
JRLQJIURPORJRW\SHWRSDLQWHGVWULSHVIURPWDSHWR0UFKHZLQJJXP¬7RGD\,·PZRUNLQJ
RQGLJLWDOSHUIRUPDQFHVPL[LQJ6WUHHW$UWDQGWHFKQRORJ\WKH$NU\ORQXPHULN GLJLWDODNU\OR
>WRNQRZPRUHDERXWLWYLVLWDNU\ORQXPHULNFRP@ 7KDW·VWKHUHDVRQZK\,GRQRWFRQVLGHU
myself as a writer but rather as a Street Artist.
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Pook
110x 120 cm | Spray paint and acrylic on canvas | 2010

8)23/33
100x100 cm | spray paint on canvas | 2010

+RZGR\RXGHÀQH\RXUDUWZRUNV"
obstinate, undisciplined, humorist, friendly and applicable in any media.
:KDWGRHVJUDIÀWLUHSUHVHQW\RX"
really helpful when I want to clarify my hunger.
:KDWKDVJUDIÀWLJLYHQWR\RX"
It gives all the more than text, richer than visual, much more beautiful that aesthetic, more
direct than communication.
:KDWKDYH\RXJLYHQWRJUDIÀWL"
All the more than text, visual, aesthetic and communication.
:KDWZRXOG\RXOLNHWRVD\WRWKRVHZKRGRQ·WXQGHUVWDQGJUDIÀWL"

Popo Swan
100x100 cm | spray paint on canvas | 2010

,VWKHUHDQ\GLIIHUHQFHEHWZHHQFDQYDVDQGZDOOWR\RX"
What make it difference is only about the price of the wood, cement and stone.
'R\RXVHHDQ\HYROXWLRQRIWKLV*UDIÀWLFXOWXUH"
<HVJUDIÀWLLVQRZPRUHSRSXODUWKHSULFHRIWKHVSUD\SDLQWLVLQFUHDVLQJDQGWKH
bombers now are well-‐dressed. The school kids now not only write in their books but also
in walls, cars, shops, billboard—everywhere, without any limit.
:KDWZRXOG\RXOLNHWRVHHLQ*UDIÀWLIRUWKHQH[W\HDUV"
I hope it won’t be like tasting the same French fries that McDonalds, KFC and Burger King
has made. Well, they could not improve better French fries in the last 10 years, and one
thing for sure: I hope in the next 10 years, there will be 10 Banksy and 10 Blek Le Rat born
in every single year.

They better stand where they are now, because I will not ask them to like or understand
JUDIÀWL%XW,FDQVKRZWKHPKRZWRFUHDWHDUWZRUNVZLWKIXQ
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Acting in the Hip hop scene for more than 20 years, Lazoo
KDVGHYHORSHGKLVDUWZRUNLQYDULRXVFUHDWLYHÀHOGVOLNHVOHHYH
GHVLJQVSUHVVLOOXVWUDWLRQVDQG*UDIÀWLSURGXFWLRQV%XLOGLQJ
bridges between all this media, he’s still in the search of the
Magic Moment with his creations. Pure product from Paris
of the French popular culture, Lazoo act on his canvases as a
witness of the urban society.
2SWLPLVWLFFRORUIXO¬+RZGR\RXGHÀQH\RXUDUWZRUN"
My artworks is the result of a long evolution. Yes, I try to
put hope in my painting, and most of the time I use many
colors in it. Thus, I wish to give to people a possibility
to dream of a better world with my paintings, murals or
FDQYDVHV¬,OLNHWRPDNHSHRSOHWKLQNLQDSRVLWLYHZD\
DQG,XVHIRUWKDWDÀJXUDWLYHDSSURDFKRISDLQWLQJ
:KDWGRHVJUDIÀWLUHSUHVHQWIRU\RX"
*UDIÀWLLVGHÀQLWHO\P\ÀHOGRIIUHHGRP7KHUHLVQRUXOHV
nobody to tell you what to do, except the voice of the
VWUHHW6R,IHHOUHDOO\FRPIRUWDEOHZLWK*UDIÀWLEHFDXVH
it gives me the possibility to express myself as I want, in
WKHPRRGRIWKHPRPHQW,GRLW¬0RUHRYHUJUDIÀWLDV,
practice is really often a collective action, and it’s really
interesting to share our motivation to each other: we share
WKHZDOOWKHWLPHZHVSHQGDQGRXUSDVVLRQIRUIUHHZLWK
SHRSOHVLQWKHVWUHHW6R*UDIÀWLLVWKHFRPELQDWLRQRID
meeting between people with the same motivation, the
place where we act, and the people we meet at the time
ZHSDLQWLW,QWKLVZD\JUDIÀWLLVDQDUWRIWKHPRPHQWWKH
moment we share in the place we do it. Compared to my
ZRUNDVDQLOOXVWUDWRURUDGHVLJQHU*UDIÀWLLVWKHJURXQG
IURPZKHUH,ÀQGP\LQVSLUDWLRQDQGJHWWKHURRWVRIP\
DUWZRUN*UDIÀWLLVWKHIRXQGDWLRQRIP\ZRUNRQFDQYDV
and paper, I try to put on it this special feeling I get when I
SDLQWDJUDIÀWLPXUDO
What would you like to say to those who don’t understand
JUDIÀWL"
'RQ·WPLVXQGHUVWDQGZKDWLV*UDIÀWL*UDIÀWLLVMXVWD
mark on walls, so if you think it’s related to violence and
insecurity, please understand that the main violence is not
SLFWRULDOEXWDUFKLWHFWXUDO¬0RVWRIWKHWLPH,SDLQWZDOOV

which are a kind of wart of the city. The problem is not the
paint I put on the wall, but the wall itself. The city is alive,
DQG*UDIÀWLLVKLVYRLFH¬LW¶VOLNHWKHIHYHUHIIHFW\RXJHW
when you’re sick: the fever is not the cause of the sickness,
it’s a consequence of it.
,VWKHUHDQ\GLIIHUHQFHEHWZHHQFDQYDVDQGJUDIÀWLWR\RX"
$V,VDLGJUDIÀWLLVIRUPHDSDVVLRQ,VKDUHZLWKSHRSOHVLQ
WKHVWUHHW7KHFRQWH[WRIDFDQYDVFUHDWLRQRIVLJQLÀFDQWO\
different. It’s more personal, with a different dynamics. So I
EHOLHYHWKDWP\FDQYDVHVDUHQRWJUDIÀWLDV,GHÀQHLWEXWD
SURGXFWLRQZLWKGHHSURRWVLQWKHJUDIÀWLFXOWXUH$OOZKDW,
GRJHWLQÁXHQFHGE\*UDIÀWLLW·VP\LQVSLUDWLRQVRXUFH
+RZGR\RXGHÀQH\RXUVW\OH"
,·PDÀJXUDWLYHJUDIÀWLDUWLVW3XWWLQJFKDUDFWHUVLQP\
productions gives me the possibility to put “life” in my
DUW¬,OLNHDOVRWRSDLQWZRPHQEHFDXVHZRPDQNLQGLVVWLOO
a fascination to me. Moreover, I enjoy especially to create
variations about the modern woman. Women. Women are
for me the symbol and the hope our world. Sensuality and
respect, that’s how I called the way I represent women.
'R\RXVHHDQ\HYROXWLRQRIWKLV*UDIÀWLFXOWXUH"
Of course, things change. The moments I spent in the
SDVWGRLQJ*UDIÀWLDUHJRQHDQG*UDIÀWLEHFDPHDJOREDO
culture. So it’s easier to get access to this culture, but in
the same time it becomes harder to do something new
in it for the new generation. I’m not nostalgic about it,
I think it’s a logical evolution of this trend, which is now
a culture. The protagonists get older, matured. As many
JUDIÀWLDUWLVWVEHIRUH,ZDVDJUDIÀWLSDLQWHUDQGRQHGD\,
decided to be an artist.
ZKHUHZRXOG\RXOLNHWRVHH*UDIÀWLLQ\HDUVWLPH"
(YHU\ZKHUH*UDIÀWLLVVWLOOLQH[SDQVLRQSK\VLFDOO\DQGLQ
the minds. I wish to be still part of it with the same energy
I put in it nowadays. Who could imagine art ten years ago
WKDW*UDIÀWLLVRIÀFLDOO\UHFRJQL]GHDVDQWRGD\"7KHVWUHHW
is still the source of the Trend, I guess cities will still get
VRPHVWUHHWVLQWKHIXWXUH¬

 'ULSSLQ·2EDPD
200 x 150 cm | Spray paint on canvas | 2010
 Drippin’ Basquiat
200 x 150 cm | Spray paint on canvas | 2010
 7KH/RVW7UDLQ
200 x 150 cm | Spray and marker on canvas | 2010
 6LOHQW0DMRULW\
200 x 150 cm | Spray paint on canvas | 2010
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 1% Skill 99% Nekat | 70x100cm | acrylic on canvas | 2010
 .DPL$GD.DUHQD.DPL%HUNDU\D| 60x100 cm | acrylic and spray cans on canvas | 2010
 6HQ\XP6DQWDL0HODPEDL| 60x100 cm | acrylic on canvas| 2010
 /HPSDU6HQ\XP7DPSDU%HQFL| 95x154 cm | acrylic, spray cans on canvas | 2010

+RZGR\RXGHÀQH\RXUDUWZRUNV"
,IHHOÁRZLQJDQGVPLOLQJ0\ZRUNVDUHYHU\ORFDOLQWHUPRIWKHIRUPEHFDXVH,DGRSW
literature works and the forms of optical vignette dimension that is very popular during
80s.
:KDWGRHVJUDIÀWLUHSUHVHQW\RX"
It’s not in at best for my potent since I am a very talented young man, so its not only
JUDIÀWLWKDWEHFRPHPHGLXPVWRH[SUHVVP\LGHDVEXWDOVRPXVLF
:KDWKDVJUDIÀWLJLYHQWR\RX"
The best part is when I could meet many people. I consider it is important because I like
WRFRPPXQLFDWHZLWKSHRSOHDQGOLNHWRLQYROYHZLWKQHZWKLQJV%HFDXVHRIJUDIÀWL,
could also visit some cities that I never imagined before. One example was when I visited
Padang. Because of my works on the streets, some people asked me to teach the kids
from earthquake survivors to build their imagination in the form of arts.
:KDWKDYH\RXJLYHQWRJUDIÀWL"
Spirit and also part of my capability and my mind. Because I really like to communicate
with people, while I realized I can always be there to communicate, so, my works are the
medium to replace my self to be face to face to public.

:KDWZRXOG\RXOLNHWRVD\WRWKRVHZKRGRQ·WXQGHUVWDQGJUDIÀWL"
I believe balance, something like Yi n and Yang in Chinese belief. So, if everybody accepted
JUDIÀWLSHUIHFWO\,UDWKHUWRVHHWKDWDVWKHSRLQWRI]HUR:KHQ,PHWSHRSOHZKRVDLGWKH\
don’t understand my works, I would be really happy because then I will get the chance to
explain about my works and entering real communication with public. It would be better
LIWKH\KDYHEHDXWLIXOGDXJKWHUVR,ZLOOKDYHFKDQFHWRJHWWRNQRZWKHJLUO¬KHKHKH¬
WKDW·VZK\,FDOOHGP\QDPHEXMDQJDQXUEDQ XUEDQVLQJOHPDQ 
,VWKHUHDQ\GLIIHUHQFHEHWZHHQFDQYDVDQGZDOOWR\RX"
+PPP¬.DQYDVPDGHRIIDEULFDQGZDOOPDGHRIFRQFUHWH+DKDKDQRLQWHUPRIWKH
application, I don’t think they are different, its only to differs the medium.
'R\RXVHHDQ\HYROXWLRQRIWKLV*UDIÀWLFXOWXUH"
Yes, very fast indeed, so there is no more space. In my early years painting on the wall,
people will understand that the guys who were painting on the wall must be artists. But
QRZLWFKDQJHVVLQFHHYHU\ERG\GRHVWKDWIURPWKHEDQNRIÀFHUVWRVFKRROVWXGHQWV
*UDIÀWLEHFRPHDJRRGYLVXDOH[SHULHQFHIRUPDQ\SHRSOHVLQFHQRWHYHU\ERG\ZRXOGOLNH
WRFRPHWRJDOOHU\*UDIÀWLFDQVWULNHWKHH\HVRIHYHU\RQHZLWKRXWEHLQJLQDJDOOHU\
:KDWZRXOG\RXOLNHWRVHHLQ*UDIÀWLIRUWKHQH[W\HDUV"
*UDIÀWLZRXOGVWLOOEHJUDIÀWL,KRSHHYHU\ERG\FDQDFFHSWJUDIÀWL
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NYC Subways 1979
210x120cm | Spray paint on canvas| 2010

New York New York
200x155cm | Spray paint on canvas | 2010

7HOOPHDOLWWOHELWDERXW6RQLFDQGZKHUH\RXVWDUWHG"
,ZDVERUQLQ%URRNO\Q1HZ<RUN,ÀUVWQRWLFHGJUDIÀWLLQ)URPWKDWSRLQW,
ZDQWHGWRNQRZPRUH+RZHYHUEDFNLQWKRVHGD\VWKHUHZDVQRWPXFKRQJUDIÀWLQR
ERRNVPRYLHVRU,QWHUQHW*UDIÀWLZDVH[FOXVLYHO\RQWKHVWUHHWVDQGRIFRXUVHZLWKLQWKH
NYC Subway System.
,ÀUVWVWDUWHGVNHWFKLQJ*UDIÀWLRQSDSHUWKHQTXLFNO\PRYHGRQWRWDJJLQJP\
neighborhood with my favorite tool of choice, the “El Marko”, marker. Soon I needed
more! Spray paint was the answer and the place to go to paint was the NYC underground
subway. That was the beginning.
:KDWGRHV*UDIÀWLUHSUHVHQWIRU\RX"
*UDIÀWLUHSUHVHQWVDOLIHVW\OHP\OLIHVW\OH,DPDQGIRUHYHUZLOOEHD´*UDIÀWLµ$UWLVW*UDIÀWL
LVDQDUWIRUPWKDWWRRNPDQ\\HDUVWRJHWWKHFUHGLWLWGHVHUYHV7KRXJK*UDIÀWLKDV
evolved for me over the last 30 years, it still distinguishes me as an artist. From the trains
WKDWVWDUWHGLWDOOWRWKHFDQYDVHVWKDW,QRZXVH*UDIÀWLLVDQGZLOODOZD\VEHDSDUWRIZKR
I am.
:KDWKDV*UDIÀWLJLYHQWR\RX"
*UDIÀWLJDYHPHWKHFKDQFHWRH[SUHVVP\VHOIOLNHQRRWKHUDUWIRUPFDQ%HLQJDJUDIÀWL
writer isn’t like the average artist, who is limited. We used to go out at night with bags
IXOORISDLQWDQGFUHDWHJUDIÀWLPXUDOVRQWUDLQVIRUWKHHQWLUHFLW\WRVHH1RZJUDIÀWL
DUWLVWVKDYHDZRUOGZLGHQHWZRUN$JUDIÀWLDUWLVWFDQJRDQ\ZKHUHLQWKHZRUOGDQGÀQG
DFRPPXQLW\RIRWKHUJUDIÀWLDUWLVWVWKDWZLOOZHOFRPHWKHP,WGRHVQ·WPDWWHUZKHWKHU
ZHVSHDNWKHVDPHODQJXDJHEHFDXVHJUDIÀWLLVRXUWUDQVODWRU*UDIÀWLKDVWDNHQPHDOO
over the US, Europe and now Asia. I have met many creative people from different cities
DQGFRXQWULHVWKURXJKJUDIÀWL3HRSOHWKDW,QRZUHJDUGDVP\IULHQGVDQGIDPLO\*UDIÀWL
has taught me more about different cultures than any history lesson I could have ever
received.

)DQWDVRQLF
212x160cm | Spraypaint on canvas | 2010

Paparazi
212x160cm | Spraypaint on canvas | 2010

:KDWKDYH\RXJLYHQWR*UDIÀWL"
,KDYHGHGLFDWHGP\VHOIWRVWD\LQJWUXHWRWKHJUDIÀWLDUWIRUP,ZDVQ·WVDWLVÀHGZLWKMXVW
WDJVDQGEXEEOHOHWWHUV,ZDQWHGJUDIÀWLWRVRDUWRQHZKHLJKWVDQGJREH\RQG,ZDQWHG
to create different styles most notable are my folding letters and vivid colors. I also was
RQHRIWKHÀUVWWRXVHFKDUDFWHUVDVOHWWHUVVXFKDVP\JDQJVWHUFKDUDFWHUWKDW,VWLOOXVH
WRGD\,JDYHJUDIÀWLLWVÀUVWQDNHGJLUORQDZKROHWUDLQFDU,KDYHJLYHQJUDIÀWLWKHEHVW
years of my life.
$VRQHRIWKHRULJLQDO1<&VXEZD\*UDIÀWLDUWLVWVGHVFULEHZKDWLWZDVOLNHJRLQJLQWR
WKHXQGHUJURXQGWXQQHOVWRSDLQW"
It was dark and scary. All your other senses had to kick into high gear. I can still hear
the sounds of the steel wheels rolling on the iron tracks. I can smell the spray paint as it
ÁRZHGWKURXJKWKHWXQQHOVDQGPL[HGZLWKWKHGXVWFUHDWLQJDGLVWLQFWRGRUDQGIXPH
in the underground subway. Then there is the fear. The fear, as you walk through the
underground, looking for the right spot to paint being careful not to step on the 3rd rail
ZKLFKZLOOIU\\RXLQDQLQVWDQW 2QFH\RXÀQGWKDWVSRWDQGVWDUWWRSDLQWWKHIHDULVVWLOO
there, looking over my shoulder, watching out for passing trains or worse the dreaded
Transit Police. Because once they were in your sights you had no choice but to run. Run
into the darkness. But after it was all said and done, it was worth every minute. To see my
work of art, my top to bottoms, on trains, running through the system, gave me such a
thrill, that I can still feel today.
:KDWZRXOG\RXOLNHWRVD\WRWKRVHZKRGRQ·WXQGHUVWDQGJUDIÀWL"
Well you can’t please everybody. Either you love it or hate it.
:KHUHGR\RXVHH\RXUVHOIWKHQLQ\HDUVWLPH"
I hope in 10 years to still be painting. Continuing to sell my canvases throughout Europe
and abroad. Painting murals around the world with my friends. Just doing my thing.
*UDIÀWL
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 ,&OHDQ<RXU*RG'DPQ:DOO| mixed media | 2010
 ,&OHDQ<RXU*RG'DPQ:DOO| mixed media | 2010
 5DW5RDG| 160x100cm | mixed media | 2010
 5DW5RDG| 160x100cm | mixed media | 2010
 5DW5RDG| 160x100cm | mixed media | 2010

+RZGR\RXGHÀQH\RXUDUWZRUNV"
Raw. Just like the character of Jakarta city.
:KDWGRHVJUDIÀWLUHSUHVHQW\RX"
)RUPHJUDIÀWLUHSUHVHQWVP\HJR
:KDWKDVJUDIÀWLJLYHQWR\RX"
Credibility, freedom and fame.
:KDWKDYH\RXJLYHQWRJUDIÀWL"
Consistency and existence.

,VWKHUHDQ\GLIIHUHQFHEHWZHHQFDQYDVDQGZDOOWR\RX"
The difference is just about the media. I usually draw in a big wall, and the texture is
rough. What makes it different is the result of the lines that I trace on it.
'R\RXVHHDQ\HYROXWLRQRIWKLV*UDIÀWLFXOWXUH"
2IFRXUVHFRQYHQWLRQDOJUDIÀWLLVMXVWW\SRJUDSK\EXWQRZLWHYROXWHZLWKVRPDQ\VW\OHV
and media.
:KDWZRXOG\RXOLNHWRVHHLQ*UDIÀWLIRUWKHQH[W\HDUV"
Still exist!

:KDWZRXOG\RXOLNHWRVD\WRWKRVHZKRGRQ·WXQGHUVWDQGJUDIÀWL"
*UDIÀWLLVMXVWOLNHWKHDGYHUWLVHPHQWVLQWKHVWUHHW\RX·OOVWLOOVHHLWZKHWKHU\RXOLNHLWRU
not.
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 6WDU%ODFNRQZKLWH
100x150 | Acrylic on Canvas | 2010
 6WDU:KLWHRQEODFN
100x150 | Acrylic on Canvas | 2010
 $UURZV%OXH%ODFN*ROG:KLWH
120x150 | Acrylic, Aerosol Paint on Canvas | 2010
 $UURZV%ODFN*ROG:KLWH
120x150 | Acrylic, Aerosol Paint on Canvas | 2010

+RZGR\RXGHÀQH\RXUDUWZRUNV"
,GHÀQHP\JUDIÀWLZRUNVDVDEDVLFHOHPHQW,WLVWKHHDUO\JUDIÀWLVKDSHVOLNHVSUD\FDQV
arrows, bubble letters, star, tagging, throw up, vandal, nice spot and adrenalin.
:KDWGRHVJUDIÀWLUHSUHVHQW\RX"
0RUHRUOHVVJUDIÀWLKDVJLYHQVRPDQ\LQÁXHQFHVWRP\OLIH
:KDWKDYH\RXJLYHQWRJUDIÀWL"
)UHHGRP)UHHGRPZKLFKDQ\RQHFDQJHWLWWRREXWQRWIURPJUDIÀWL6RIDUJUDIÀWLLVDQ
DFWLYLW\WKDW,FRXOGQ·WVWRSGRLQJLWFRQVLGHULQJWKDWJUDIÀWLLVDOVRDIRUPRIYDQGDOLVP
:KDWKDYH\RXJLYHQWRJUDIÀWL"
5HJHQHUDWLRQ1RZPRUHDQGPRUHQHZJHQHUDWLRQVWDUWWRGUDZJUDIÀWL7KRXJKLW·V
VXEMHFWWRQRWDUHDOO\JRRGWKLQJWKH\ZRXOGXQGHUVWDQGE\WKHPVHOIZKDWLVJUDIÀWLDQG
experience the fun of the game inside it.
:KDWZRXOG\RXOLNHWRVD\WRWKRVHZKRGRQ·WXQGHUVWDQGJUDIÀWL"
)RUWKRVHZKRGLGQRWXQGHUVWDQGJUDIÀWL,ZLOOQRWIRUFHWKHPWRXQGHUVWDQGRU,ZLOO
WU\WRGUDZJUDIÀWLWKDWWKH\FDQHDVLO\XQGHUVWDQGEHFDXVHJUDIÀWLLVDIRUPRIIUHHGRP

Maybe it’s just about the perspective. And for those who didn’t like it, maybe I will ask
them to go out with me and draw some piece in the street walls so they could see and
feel the adrenaline.
,VWKHUHDQ\GLIIHUHQFHEHWZHHQFDQYDVDQGZDOOWR\RX"
Canvas as a media has limited space, not like wall. Canvas also could not substitute
the texture that wall has it. And maybe, working with canvas will take more time for
H[SORUDWLRQWRÀQGWKHULJKWVW\OHZLWKRXWORVLQJP\UHDOFKDUDFWHULVWLFLQJUDIÀWL
'R\RXVHHDQ\HYROXWLRQRIWKLV*UDIÀWLFXOWXUH"
<HVZHOO,QGRQHVLDLVDELWODWHDERXWWKLV,WKLQNLQDQRWKHUFRXQWU\JUDIÀWLRUVWUHHWDUW
has become a global issue. In present, the contemporary art world has recognized and
DSSUHFLDWHVWKHH[LVWHQFHRIVWUHHWDUWLVWVDQGWKHLUZRUNV6RWKHHYROXWLRQLQJUDIÀWLLV
now happening.
:KDWZRXOG\RXOLNHWRVHHLQ*UDIÀWLIRUWKHQH[W\HDUV"
,EHOLHYHWKDWWKHQH[WJHQHUDWLRQFDQJLYHPRUHWRJUDIÀWLE\FRQWULEXWLQJQHZDQGIUHVK
form of expression. And also, maybe one of Indonesian street artist can be a well-‐known
LQWHUQDWLRQDOJUDIÀWLDUWLVW
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-‐-‐
[FP SDQHO
Spray paint on canvas
2010

Color Burst 1
100x120 cm
Spray paint on canvas
2010

+RZGR\RXGHÀQH\RXUDUWZRUNV"
Just like my name, nsane5: it is taken from the word “insane”, which means ridiculous,
FUD]\VLFNDEQRUPDODEVXUGPDGQXWVVLOO\RGGDQGZLOG0\QDPHGHÀQHVDOODUWZRUNV
that I made.
:KDWGRHVJUDIÀWLUHSUHVHQW\RX"
)RUPHJUDIÀWLFDQ·WUHSUHVHQWZKR,UHDOO\ZDVEXWJUDIÀWLLQIRUPDOLWWOHELWRIP\VHOI
EHFDXVHJUDIÀWLWKDW,KDYHGRQHKDVVRPHVLPLODULW\ZLWKP\SHUVRQDOLW\
:KDWKDVJUDIÀWLJLYHQWR\RX"
7DVWHKDSSLQHVVMR\IULHQGVIDVKLRQFUHGLELOLW\MREVPXVLFEDVLFDOO\JUDIÀWLJLYHVPH
knowledge and ability to see different things with different perspectives.
:KDWKDYH\RXJLYHQWRJUDIÀWL"
0\DUWZRUNVDQGP\OLIH¬

"Pantone 2"
90x100
spray paint on canvas
2010

Pantone 1
100x120 cm
Spray paint on canvas
2010

"Signature"
80x100
spray paint on canvas
2010

:KDWZRXOG\RXOLNHWRVD\WRWKRVHZKRGRQ·WXQGHUVWDQGJUDIÀWL"
7DNHDGHHSORRNDWJUDIÀWLDQGDVN\RXUVHOIFDQ\RXGRLW"7KHQWHOOPHLILW·VHDV\,ILW·V
not, then you have to understand or at least appreciate what we have done. Because
it takes a lot of time, energy and ideas just to make what people believe as an act of
vandalism.
,VWKHUHDQ\GLIIHUHQFHEHWZHHQFDQYDVDQGZDOOWR\RX"
Canvas and wall is only media, the differences are only in the location, size and shape.
'R\RXVHHDQ\HYROXWLRQRIWKLV*UDIÀWLFXOWXUH"
$EVROXWHO\3HRSOHQRZDUHDSSUHFLDWLQJJUDIÀWLPRUHWKDQHYHU7KDW·VZKDWPDWWHU
:KDWZRXOG\RXOLNHWRVHHLQ*UDIÀWLIRUWKHQH[W\HDUV"
6WURQJHU%HFDXVHJUDIÀWLVKRXOGEHFRQVLGHUDVDQDUW:HDOONQRZZKDWZH·UHGRLQJEXW
ZHDUHMXVWXVLQJGLIIHUHQWPDWHULDOVFDOOHGVSUD\SDLQW¬
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Who has not dreamed to take a world tour in 24 days like Phileas
)RJJVIURP-XOHV9HUQHV"7DNHRIILPPHGLDWHO\LQDKRWDLUEDOORRQ
with your guide, Cyril Phan, who grew up in Asia, Africa, and
Europe. His ‘nom de plume’ is Kongo, and he paints walls all over
the world. He has delivered his thoughts on his voyages around
the world.
<RXUWUDYHOVWDNH\RXWR/DWLQ$PHULFDDQG$VLD+RZLV
JUDIÀWLLQWKRVHSODFHV"
*UDIÀWLLQ/DWLQ$PHULFDLVRQO\\HDUVROGDQGWKHSDLQWHUV
have the innocence and energy of their start in the craft.
Their conception of the street as a living space is different
from Paris. People from the street come to mix, they talk
while you paint, like in New York where there is a strong Latin
community. On the other hand, their cities lend themselves to
VWUHHWDUW\RXFDQSDLQWDQ\ZKHUHRUQHDUO\*UDIÀWLLQ&KLQD
started only in the early 2000’s, the artists were inspired from
ZKDWZDVDOUHDG\WKHUH%XWWKHLULQÁXHQFHVZHUHVRPDQ\DQG
they assimilated in the culture that they soon create their own
style, and there weren’t enough streets for their expressions.
,Q-DSDQJUDIÀWLKDVEHHQDURXQGIRUDZKLOHEXWWKHDUWLV
considered a crime.
Travel is important. As soon as you get out of Paris, you realize
there is another life to live. You need to live in the moment,
otherwise you let people outside the movement create
business and rewrite history. I am someone who does things
himself. With our MACs, we started developing our ideas
from beginning to end. We realized that in doing something
ourselves we are going somewhere... that way we have a
greater chance for success.
,VJUDIÀWLDQLPSXOVHRUDQDUWLVWLFPHGLXP"
7KHVHQRWLRQVDUHSDUWRIJUDIÀWL7KHUHLVDPDUNHWWKDWLV
WKLQNLQJDERXWJUDIÀWLDQGZHQHHGWREHLQWHUHVWHGLQLW
Creative tension is brought on by many things. In any case,
without tension, creativity is without thought and you don’t go
DQ\ZKHUH6R\HVJUDIÀWLFDQEHOLYHGDVDWHQVLRQWKDWFRPHV
from life...
:KHQ,FROODERUDWHZLWK&RSH IDPRXV1<JUDIÀWLDUWLVW 
patients of the Premontre psychiatric patients or Thomas Lelu
FRQWHPSRUDU\DUWLVWSKRWRJUDSKHUDQG)UHQFKQRYHOLVW ,

am confronted with another vision. The genre of the universe
interests me today, I like this exchange and it brings me back
to see life in this way. I think we cannot sit back on our laurels,
MXVWRSHQXSHYHU\H[SHULHQFHLVZRUWKOLYLQJ*UDIÀWLLVDUHDO
artistic branch with its masters, critics, collectioners, and artists,
and it is a living art.
2QHGD\WKHUHLVDFULPHDQGWKHQH[WGD\WKHUHLV$UW"
No! Nobody holds back truth! Only god can judge me.
<RXDUHDJURZQXSDQG\RXDUHDOZD\VWUDYHOOLQJLQ$VLDDQG
(XURSH:KDWDUHWKHLPSDFWVRI\RXUOLIHRQ\RXUFUHDWLRQV
DQG\RXUYLVLRQVIRUWKHZRUOG"
$OOWKHVHWUDYHOVKDYHREYLRXVO\LQÁXHQFHGPH,EXLOWP\VHOI
with these places and they are all a part of me. My survival
UHÁH[PDGHPHGURSP\VXLWFDVHVDW*ZDGDDVPDOOLVODQG
far from the society of consummation. Paris, Hong Kong, New
York, it’s for business, I have my own background, I bring it
WRRWKHUUHÁHFWLRQV,VWDUWHGJUDIÀWLDVDFRQWHQWLRXVDFW,
lived between Africa and France. I remember when my friends
from Cameroon came back from New York with hip-‐hop. I
was young, right away I loved this movement and the energy
it gave. I liked drawing. I went out a lot and I liked the energy
tagging gave on the streets, the city and the people who
passed through.
*UDIÀWLLVP\PHGLXPLWOHDYHVDWUDFHLQWKHUHDOZRUOGEXW
DOVRLQWLPH,W·VDSURIRXQGO\KXPDQUHÁH[OLNHDQH[FKDQJH,
like the idea of leaving part of myself somewhere. I represent
WKH)UHQFK7RXFK .RQJRVPLOHV ,DPDSSURSULDWLQJWKLV
country, its smells, its colors...i am at home everywhere in the
world, I am without roots because of my family history but I
am also attached to the Earth.
:KHUHGR\RXVHH\RXUVHOILQ\HDUVDQGKRZ"
I don’t really know where, but in any case I see myself
KDUYHVWLQJZKDW,SODQWHG\HDUVEHIRUH ORO ,VHHP\VHOI
FRQWLQXLQJWRSDLQWELJJUDIÀWLSLHFHVZLWKP\IULHQGVDV
XVXDO:K\FKDQJH",KDYHEHHQGRLQJWKLVIRU\HDUVORO
Seriously though I won’t stop painting, whether it’s on walls or
on canvas, I will always express my cultural heritage, wherever
the wind will take me.

 *UDIÀWL+LVWRU\
210x150cm | Spray/acrylic on canvas | 2010
 2QH%ORRG
210x160cm | spray/acrylic on canvas | 2010
 Paris Skillz
210x160cm | Spray/acrylic on canvas | 2010
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&DFLQJ%HWRQ
120x100cm
acrylic on canvas
2010

.HPEDQJ%HWRQ
120x100cm
spraypaint on canvas
2010

+RZGR\RXGHÀQH\RXUDUWZRUNV"
,QWKHVWUHHW,XVXDOO\GUDZZRUPZKLFK,FDOOHGLW´FDFLQJEHWRQµ VWHHOFRQFUHWHZRUP 
EHFDXVHLWKREE\LVWRHDWWKHVWHHOFRQFUHWH,FDQGUDZERWKFKDUDFWHUÀJXUHDQGDOVR
fonts, but the cacing beton will always be there. My work is full color, because I think the
walls in Jakarta have a dim and dull color, so I hope that with some color on it, it will look
more beautiful.
:KDWGRHVJUDIÀWLUHSUHVHQW\RX"
<D*UDIÀWLLQ,QGRQHVLDLVDIRUPRIIUHHGRP:KHQ,GUDZLQWKHVWUHHW,·PIUHHWRGUDZ
anything. I also free to choose where and when to draw. Freedom is what I’m looking for.
$Q\ZD\JUDIÀWLLQ,QGRQHVLDJRWQRWKLQJWRGRZLWKYLROHQFH
:KDWKDVJUDIÀWLJLYHQWR\RX"
New friends, local and international friends. Networking, new experience, new places and
some additional money. And also, a new way of thinking, thank you.

:RUPR
120x100cm
acrylic on canvas
2010

:RUPR
120x100cm
acrylic on canvas
2010

:KDWKDYH\RXJLYHQWRJUDIÀWL"
+PPP¬EULQJLWXSKHUHLQ,QGRQHVLD+DKDKDFKHFNZZZWHPERNERPEHUFRP
:KDWZRXOG\RXOLNHWRVD\WRWKRVHZKRGRQ·WXQGHUVWDQGJUDIÀWL"
Nothing. If they don’ like it, it’s ok.
,VWKHUHDQ\GLIIHUHQFHEHWZHHQFDQYDVDQGZDOOWR\RX"
Yes, for me working in the wall streets is more free than in canvas.
'R\RXVHHDQ\HYROXWLRQRIWKLV*UDIÀWLFXOWXUH"
*UDIÀWLLQ,QGRQHVLDLVQRWWUHQGLQJDQ\PRUH%XWWKHZRUNVIURPWKHIERPEHUVLQ
Indonesia can be compare with the works from bomber outside the country. The works of
Indonesian bombers have a very superb quality. We are getting better and better.
:KDWZRXOG\RXOLNHWRVHHLQ*UDIÀWLIRUWKHQH[W\HDUV"
,KRSH,VWLOOFDQÀQGJUDIÀWLRQWKHVWUHHW
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(WLHQQH0DUFHO
210x150cm
Acrylic and spray on canvas

:KHUHGR\RXFRPHIURP"
From a suburb of Paris, Sartrouville, in the middle of nowhere where nothing happened,
QREXVDIWHUK30QRWHYHQWWKHWHOHWKRQ¬C
We used to go down to the train station by bike to try to reach Paris and see what was
JRLQJRQWKHUHLQWKHELJFLW\ZKHUHHYHU\WKLQJZDVVXSSRVHGWRKDSSHQ¬
:KHQGLG\RXVWDUWSDLQWLQJ"
Around 13, I got busted in school for tagging the name of a music band, then I started to
tag regularly under various names until I went for COLORZ.
:KDWZKHUH\RXULQÁXHQFHVDWWKHWLPH"
None ! There was no notice, we all wanted to be number one !
<RXZHQWWRVHYHUDOFRXQWULHVWRSDLQW"
Netherlands in 1990 to show what the « French fat cap » was. At the time there was a
battle to have the biggest fat cap on a wall space and become the KING ! Then England,
trains in London, and in Spain, Belgium, Thailand, a subway in Greece. In 1994, I was in

&KDPSVeO\VpHV
200x155cm
Acrylic and spray on canvas

Paris 3
200x 155cm
Acrylic and spray on canvas

1HZ<RUNIRUDÀUVWUXQLQWKH%URQ[
<RXZHQWLQWURXEOHZLWKWKHSROLFH"
6HYHUDOWLPH,JRWWRHVFDSHIURPWKHVHFXULW\KLGHRQWKHWRSRIWUDLQV¬,JRWLQWURXEOH
many times and almost went to prison.
:KDWZDV\RXUVWUDWHJ\"
My real strategy was to always carry a spray and a fat cap on me and be on it day or night.
WDJVDGD\PXOWLSOLHGE\GD\VD\HDUZLWKORVV-XVWJXHVV¬
7KLVNLQGRIVWUHHWDUWZDVQRWVXSSRVHGWRODVWKRZGLGLWEHFDPHDOPRVWRIÀFLDODUW"
It’s a general movement, the development of street culture and hip hop, advertisement,
interest of new emergent expressions, the illegal impact et it’s added value brought a
focus on us. It pushed us to use formats ands canvas instead of walls and trains to share
RXUH[SUHVVLRQZLWKWKHRWKHUVEHWZHHQXV¬WKDQFDPHWKHJDOOHULHVDQGWKHSURIHVVLRQDOV
¬
« To all my friends and enemies, to all the people I respect : just do it and keep it real ! »
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FARHANSIKI

SONI IRAWAN

,QWKHEURNHQODQG
100x400cm

Enter Nothing
200x250 cm
mix media on canvas
2010

%RUQLQ/DPRQJDQ (DVW-DYD -XO\Educations²VWXGLHGSDLQWLQJ LQIRUPDOO\ DW6WXGLR
6HQL5XSD8.0.HVHQLDQ 6WXGHQW$UW2UJDQL]DWLRQ -HPEHU6WDWH8QLYHUVLW\²JUDGXDWHGIURP
+LVWRULRJUDSK\'HSDUWPHQW)DFXOW\RI&XOWXUDO6FLHQFH-HPEHU6WDWH8QLYHUVLW\ (DVW-DYD ,QGRQHVLD
Solo Exhibitions: 2008-‐ Breaking the Wall-‐ Koong Gallery, Jakarta 2000 – Trash Story, Garbage bins
FRPLFSURMHFW>DLNRQ@-DNDUWD²7KH<HOORZ3URMHFW*UDPHGLD0HUGHND%DQGXQJ²
Animalscriba,Via Via CafÈ, Yogyakarta / 2007 – ìUrban Rupturesî, Biasa Art Space, Kuta-‐ Bali. *URXS
Exhibitions: 2010: Proclamation-‐ Chang Gallery, Seoul Korea 2006 – Drawings from the Stockroom,
%LDVD$UW6SDFH%DOL²1HR1DWLRQ%LHQQDOH-RJMD,;7DPDQ%XGD\D<RJ\DNDUWD,QWHUQDWLRQDO
Earth Day Festival, Playground & Arts Center Sayan-‐Ubud Bali / 2008 – Animal Kingdom,The Last
Chronicle, Jogja Gallery, Yogyakarta. Awards: 1997 – 1st:LQQHU 6DUDVZDWL3UL]H 7KH1DWLRQDO3RVWHU$UW
&RPSHWLWLRQ3LPQDV;8GD\DQD8QLYHUVLW\%DOL²7KH%HVW1RPLQHH6WXGHQWV3DLQWLQJ6HOHFWLRQ
Peksiminal V, STKW / Wilwatikta Art College, Surabaya / 2005 – The Best 5 Winner ITC Wall Painting
Competition, ITC Megagrosir Surabaya / 2006 – The Best 20 Comics Lass Uns Fussball Spielen, Aber
ZR"*RHWKH,QVWLWXW-DNDUWD
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Untitled
200x200cm

Born in Yogyakarta, 15 January 1975, Graduated from Indonesian Institute of the Arts, Faculty of Fine Arts
6ROR([KLELWLRQ “ODE to PERMATA UNGUKU”, Semarang Gallery, Grand Indonesia, Jakarta,
Indonesia  Mural exhibition, Apotik Komik, Jogjakarta, Indonesia
*URXS([KLELWLRQ «Dua Kota Dua Cerita», Semarang Gallery, Semarang, Indonesia  Biennale
Jogja “Jogja Jamming”, Taman Budaya Yogyakarta, Jogjakarta, Indonesia “Malaysia Art Expo”, Kuala
Lumpur, Malaysia “Bazaar Art Fair”, Ritz Carlton, Jakarta, Indonesia “Jogja Art Fair” #2, Taman Budaya
Yogyakarta, Jogjakarta, “In Rainbow”, Esa Sampoerna Art House, Surabaya, “STREET – NOISE”, Semarang
Gallery, Semarang, “Fresh 4 You”, Jogja Gallery, Jogjakarta, Indonesia ´-RJMD$UW)DLUµ -$) 7DPDQ
Budaya Yogyakarta, Jogjakarta, “Loro Blonyo Kontemporer”, Magelang, Indonesia, “Urban Art Fest”
Mural Project, Kompas newspaper anniversary, Pantai Karnaval,Ancol, Jakarta, Indonesia  “Fringers
Art”, Toi Moi Gallery, Jakarta, Indonesia “Art For Aceh”, Taman Budaya Yogyakarta , Jogjakarta,
Indonesia “Neo Indies”, Kedai Kebun, Jogjakarta, Indonesia, “GEDEBOOK!!!”, Kedai Kebun Forum,
Jogjakarta, Indonesia, Mural Exhibition, Duke Distro & Clothing, Bali, Indonesia  “CountryBution”
%LHQQDOH<RJ\DNDUWD9,, 7DPDQ%XGD\D<RJ\DNDUWD-RJMDNDUWD,QGRQHVLD'LJLWDO$UW([KLELWLRQ
Gramedia Bookstore, Jogjakarta, Indonesia “NOBODY”, Mon Décor Gallery, Jakarta, Indonesia

&2//$%25$725
LAURENT SEGRETIER
From young age, French born Laurent Segretier has been fascinated by visual
images. After a degree in visual communications, he has chosen photography
as his tool to “see more things than the eyes.” He moved to Beijing in 2003
where art direction and a wide range of design projects have shapedhis aes-‐
thetics and ability to bring his ideas and visions to reality. Currently based in
Hongkong, Segretier presents images with a beauty and power fuelled by his
focus on aesthetics and experimentation. Rather than convventionally depict-‐
ing his subjects, form dominates the narrative of the subject. HIs recent work is
based on the interplay of light and water. The slow motions and gravity-‐defying
images under water has given the human body a new freedom, further en-‐
hances the sense of an imagined reality. His work as both an artist and a fashion
photographer has seen him grace the pages of Prestiges.

and DJ Masaya Fantasista from Jazzy Sport -‐ Tokyo, Japan, SUNDAZE and
many other places.
Also, he starts producing numerous songs in different format of music from
Minimal, Jazzy Hip Hop, Breaks, Soulful Beat and Deep House that heavily
LQÁXHQFHGE\-D]]
$IWHUORQJRYHUGXHKHZLOOUHOHDVHKLVÀUVW(3E\WKH\HDURI/LEUDLQ
Also starting this June, he and Bagus Yoga started event called HOME
COOKING with local talent such as DJ Nasa, S-‐Tea, Kulki and local DJ talents
to spread out the love for our music to Jakarta Scene.
Don’t sleep on this one!!!!!
For more information regarding REI please visit at
KWWSZZZIRXUWKFLW\QHWDUWLVWV"D 

*HPLODQJ#.DIH7DPDQ6HPDQJJL-DNDUWD  
-‐ NAUGHTY by NATURE Pantai Festival Ancol at Indo Dance Music
Festival 2008
+HSHUIRUPHGIRUJLJVDW*RGV.LWFKHQ  #3DQWDL)HVWLYDO
in Ancoll
-‐ LMH 2003 Look Model Hunt @ Noval Hotel in Bali
-‐ MEDIUM RARE Sneaker & Urban Art Exhibition @ Museum Nasi-‐
onal in Jakarta 2005
-‐ SNEAKER PIMPS Jakarta Exhibition @ Semanggi Expo in Jakarta
2007
as well as many local gigs in Jakarta, he has also DJed for Dewi
Sandra, Iwa K, The Bones, Neo, The Juice ,The Diplomats, DICE, and
DYNOMONK.

REI
Reinhold Makasutji aka REI is Jazz and Soul fanatic. His love for Jazz started on
earlier age from his musician father. He listened to the sound of Miles Davies,
John Coltrane, Lester Young, Duke Ellington, Sun-‐Ra, Billie Holiday, Roy Ayers,
Bill Evans, and many more.
$VSURGXFHUUHPL[HUDQG'-5(,JRWKLVÀUVWWDVWHRIHOHFWURQLFPXVLFZKHQKH
was in Seattle from spring 1997 to fall 2006.
His love for Detroit Sound, inspire him to make his own music production based
in Jakarta, Indonesia.
$UWLVW VXFK DV -HII 0LOOV &DUO &UDLJ 3DSHUFOLS 3HRSOH -XDQ $WNLQV -D\ 'HH -
'LOOD 'ZHOH:DDMHG7LWRQWRQ'XYDQWH'DEU\H'-.UXVK'-&DP'-6KDGRZ
/D)XQN0REIURP0R:D[ HDUOLHU·VSURGXFWLRQ DQG1LQMD7XQHDUHKLVHDUO\
inspiration to create music.
As DJ, he’s known for his eclectic DJ set, he introduces the sound of jazz in
GLIIHUHQW IRUPDW ଣ)URP 'RZQ WHPSR 7ULS +RS +LS +RS -D]]\ *URRYH /DWLQ
Breaks, Broken Beat, Deep House and Minimal, all the way to Boogie, Electro
Funk, Disco, he always try to introduce new sound to the mix.
Because of his eclectic styles, he got invited to join Seattle Label called
FOURTHCITY in 2003.
From 2004 to 2006, he was regular DJ on highly anticipated popular Tuesday
night at Lo-‐Fi performance gallery as a part of FOURTHCITY event called STOP-‐
BITTING.
+H VWDUWHG )2% )XWXUH RI %HDWV  LQ  ZLWK .DPXL 6XPLGD 0LFKLWR DQG
Suntzu Sound to spread deep minimal infectious space boogie funk vibes to
Seattle Music Scene.
In this event we invited re-‐known DJ such as Daz-‐I-‐Kue, Domu, Dego from 4
Hero, Rich Medina, Ahu and FOURTHCITY Collective DJ’s.
Now in Jakarta, he spreads his love for Jazz regularly on Tabac and also on other
different events as well such as Potato Head Grand Opening with Cro-‐Magnon

SUPARMAN X
DJ Nasa
Details: DJ Nasa began his DJing career in 1997 in Jakarta before
moving to the UK for 3 1/2 years. While in the UK DJ Nasa was
JUHDWO\ LQÁXHQFHG E\ WKH VNLOOV RI WKH '-·V DURXQG KLP DQG WKH
music they played. Taking an interest in the technical a...spects of
'-LQJ1DVDKDVEHHQUHÀQLQJKLVVFUDWFKWHFKQLTXHVRYHUWKHSDVW
ÀYH\HDUVDIWHUPRYLQJEDFNWR-DNDUWD6LQFHDFKLOG1DVDDOZD\V
took an interest in music, playing around with his fathers collec-‐
tion of old Jazz and other genres. With his true love lying in the
area of DJ Breaks and Grooves DJ Nasa’s musical interest is vast,
spanning from Acid Jazz to House to Drum & Bass and Hip Hop.
Not only is Nasa a DJ he also applies his musical knowledge to
create original production and beats that he uses to scratch over
and write and record his own unique songs. As a key member of
The Diplomats DJ Nasa provides quality production and his tech-‐
nical scratching skills to the explosive live show.
Recent Accomplishments: DJ Nasa Has opened for the following
artists:
-‐ Inul Daratista @ The Golden Crown Disco
-D5XOH#7KH*UDQG0DQKDWWDQ&OXE  
6HDQ3DXO#7HQQLV,QGRRU6HQD\DQ-DNDUWD  

;VHWVWXGLR37'(6,*108/7,$57678',2GDSDWPHQMDGLUHNDQDQVXS-‐
plier dalam bidang event organizer, penyedia panggung, display case untuk
exhibition, Exhibition contractor, Product launching, etc.
Please feel free to contact us
;VHW6WXGLR
;BVHW#\DKRRFRP[BVHW#FEQQHWLG
Attn. Suparman 08161364480
Lia 08159202880
Phone 02178892130
Fax 02178892131
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All team thanks to :
All staff in Sophie Paris
All staff in Indosat
All staff in Galeri Salihara
All Indonesian and French artists
6LJLW1XJURKR 2YHU5LFH
Bagus Yoga
Riki
DJ Rei & DJ Nasa

Thanks from Claude Kunetz
Komunitas Salihara Galeri
Bruno Hasson/ Sophie Paris
Nirwan Dewanto
Marco Stefanetti
Ihwansyah A. Udaya
Indosat
Bujangan Urban
Darbotz
Kims
Nsane5
Popo
Wormo
Tutu
Ceet
Colorz
Gilbert
Kongo
Lazoo
Sonic
Farhan Siki
Soni Irawan
S. Teddy D
Dian Ina
Alia Swastika
Brigitta Isabella
Romeo Gacad
Jerome Rivet
Dewi and my daughter Axelle
L’Indonesie Le Plus Beau Pays Du Monde
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This book is published as a supplement to

WALL STREET ARTS
Jakarta Paris Graffiti Exhibition
July 10th -‐ August 2nd, 2010

Galeri Salihara
Jl.Salihara No.16, Pasar Minggu, Jakarta Selatan. 12520. Indonesia
© Jakarta Paris Exhibition. All right reserved. No part of this book maybe reproduced or transmitted in any
form or means, electronic and mechanical, including any information storage and retrieval system, without
prior permission in writing from the publisher.
3URGXFHU: Claude Kunetz
Wallworks film and gallery 4, Rue Martel, 75010, Paris
wallworks@online.fr | www.wallworks.fr
Curator: Alia Swastika
$VVLVWDQWIRUWKHFXUDWRU Brigitta Isabella
Text by: Nirwan Dewanto, Brigitta Isabella, Aditya Dipta Anindita
Translator: Rani Elshanti
3KRWRVFUHGLW
6RQLF·VDUWZRUNVSKRWRV: Sonic
.RQJR·VDUWZRUNVSKRWRs: Gokan Kaltakkiran, Kongo
/D]RR·VDUWZRUNVSKRWRV: Gokan Kaltakkiran, Lazoo
Ceet’s artworks photos: Ceet.
Colorz’s artwork photos: Gokan Kaltakkiran, Colorz
Gilbert’s artwork photos: François Lacour.com, Vito street, Dewad, Gilbert.
$OOSLFWXUHV*RNDQ.DOWDNNLUDQ JRNDQ#ODSRVWHQHW SURSHUW\FRS\ULJKWUHVHUYHGH[FHSWDVQRWLFHEHIRUH
Indonesian artists photo courtesy are all by all artists, Julius Widhi Cahya, Rafi “Netic”, Lindung “Gardu”
Cover photo: studionoMADEN
Book designer: studionoMADEN
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